THE  LIBRARY  OF  THE 

UNIVERSITY  OF 

NORTH  CAROLINA 


ENDOWED  BY  THE 

DIALECTIC  AND  PHILANTHROPIC 

SOCIETIES 


MUSIC  hUi, 


«HVflMSITY  OF  north  CAROLINA 
Moifc  Library,   Hjfl  Mil) 
"1  KW.  Nivttfa  CiwOu»«    27AIS 


Digitized  by  the  Internet  Archive 
in  2013 


http://archive.org/details/fideliooperain2a00beet 


NOVELLO'S  ORIGINAL  OCTAVO  EDITION. 


F ID  E  L  I  0 

AN  OPERA 

IN     TWO     ACTS, 


BY 


L.    VAN    BEETHOVEN, 

TRANSLATED  INTO  ENGLISH,  AND  COEEECTED  ACCORDING  TO  THE  OEIGINAL  SCOEE,  BY 

NATALIA  MACFARREN. 


Eni.  Sta.  Hall.  Price  2s.  6d. 

In  Scarlet  cloth,  is. 


LONDON : 

NOVELLO,  EWER  AND  CO., 

1,  BERNEES  STEEET  (W.),  AND  35,  POULTEY  (E.C.; 

AND 

SIMPKIN,  MARSHALL  AND  CO. 


\1tf~  M 


NOVELLO,  EWEB  AND  CO., 

TYPOGRAPHICAL  MUSIC  AND  GENERAL  PBINTEES, 

1,   BEENEBS  STEEET,  LONDON. 


LIBRARY  UNIV.  OF 
NORTH  CAROLINA 

LIBRARY  UNIV.  OF 
NOfiTH  CAROLINA 


EDITOE'S    NOTE. 


In  some  important  particulars  the  present  edition  of  Beethoven's  Fidelio  will 
be  found  to  differ  from  the  former  arranged  editions.  It  has  been  carefully  compared 
with  Breitkopf  and  Härtel's  reprint  of  the  score,  which  has  been  strictly  followed  as  to 
the  marks  of  phrasing  and  expression,  and  to  the  rejection  of  all  interpolated  or  altered 
notes  and  bars. 

To  whose  temerity  or  neglect  we  are  indebted  for  the  many  extravagant  directions 
of  Piano  and  Forte,  the  unaccountable  Sforzati,  and  the  innumerable  marks  of  phrasing 
contrary  to  all  musical  sense,  it  is  not  worth  while  to  enquire ;  but  it  cannot  admit  of  a 
doubt  that  we  oiight  to  be  enabled  to  study  the  greatest  of  lyrical  masterpieces  by  the 
l\<-\ v  or  the  composer's  directions  only,  and  this  has  not  hitherto  been  the  case. 

One  slight  deviation  from  the  original  has  been  adopted  to  save  crowding  the 
staves  ;  this  is  the  substitution  of  fp  or  >  for  the  sfp,  which  Beethoven  constantly 
writes,  sometimes  many  times  in  a  bar. 

The  great  Leonora  Overture,  (No.  3)  is  added  to  the  Opera  as  completed  by 
Beethoven,  and  placed  between  the  acts,  where  it  is  often  performed  in  England.  The 
transcription  is  by  Mr.  Pauer. 

The  indications  of  instrumentation  must  be  taken  as  mere  hints ;  it  would  be 
impossible  to  render  them  complete  in  the  space  at  command,  since  a  passage  is  frequently 
doubled  by  four  or  five  instruments  in  the  massive  scoring  of  Beethoven. 

S.  MACEARREN. 
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FIDELIO, 

AN  OPERA  IN  TWO  ACTS. 


DRAMATIS  PERSONS. 

Marcelline  (the  J  ailor's  daughter)  ...  ...  ...         Soprano. 

Leonora  (under  the  name  of  Fidelio)  ...  ...  Soprano. 

Florestan  (her  husband,  a  state  prisoner)  ..  ...         Tenor. 

Jaquino  (Porter  of  the  prison)         ...  ...  ...  Tenor. 

Pizarro  (Governor  of  the  prison)  ...  ...  ...         Bass. 

Fernando  (the  Minister)  ...  ...  ...  ...  Bass. 

Rocco  (the  Jailor)     ... 

Chorus  of  Soldiers,  Prisoners  and  People. 


The  scene  of  the  Opera  is  laid  in  Spain.  For  some  political  offence,  Don  Florestan 
is  confined  in  a  fortress,  at  the  mercy  of  his  enemy,  Don  Pizarro,  the  Governor  of 
the  prison,  who  has  caused  him  to  be  placed  in  one  of  the  lowest  dungeons,  with 
the  intention  of  slowly  starving  him  to  death.  His  faithful  wife,  Leonora,  resolved 
to  satisfy  herself  as  to  the  truth  of  his  reported  decease,  obtains  admission  into 
the  castle,  and,  in  the  disguise  of  a  boy,  is  hired  into  the  service  of  Rocco,  the  jailor. 
Don  Pizarro,  having  been  informed  that  Don  Fernando,  the  Minist^  is  about  to  \ 
visit  the  prison,  endeavours  to  persuade  Rocco  to  kill  Don  Florestan,  which  he 
refuses,  but  consents  to  dig  his  grave,  if  Don  Pizarro  will  himself  commit  the  murder. 
Leonora,  partially  overhearing  their  plans,  takes  advantage  of  the  passion  with  which, 
as  a  boy,  she  has  inspired  the  jailor's  daughter,  Marcelline  (who  is  affianced  to 
Jaquino,  the  porter),  and  thinking  that  Don  Florestan's  life  may  be  the  one 
intended  to  be  sacrificed,  persuades  Rocco  to  let  her  accompany  him  to  the  dungeon 
as  an  assistant.  On  entering  the  cell,  Leonora  immediately  knows  her  husband 
by  his  voice,  but  conceals  her  emotion,  and  helps  Rocco  to  dig  the  grave.  When  all 
is  prepared,  Don  Pizarro  attempts  to  stab  his  prisoner,  but  is  presented  by  Leonora, 
who,  declaring  herself  to  be  Don  Florestan's  wife,  resolutely  places  herself  between 
them.  Don  Pizarro,  in  baffled  rage,  is  about  to  sacrifice  both  to  his  fury,  when 
Leonora  draws  a  pistol,  and  keeps  him  at  bay.  At  this  moment  the  arrival  of  the 
Minister,  Don  Fernando,  is  heralded  by  a  trumpet  call.  On  his  appearance,  an  ex- 
planation is  demanded,  Don  Pizarro's  deeply-laid  plot  discovered,  and  Leonora's 
devotion  rewarded  by  the  immediate  release  of  her  husband. 
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ft* 


ffi 
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Duet.— "AT  LAST,  DEAB,  I  EIND  YOU  ALONE." 

Allegro.  8g-  -g.  :C~     £ 


üaLM  irb  1 J^1  irn 


i — i- 


m 


n=t 


p 


m 


QE 


£^£- 


fp   P' 


I 


$& 


JAQUINO.     (Tenderly,  rubbing  his  hands.) 


ä 


-r    i    E 


Ö 


s 


4* 


At     last,     dear,     1      find       you      a  -  lone,  We'll 

Jete£,  Schätz  -  chen,  jetzt     sind       wir      al  -  lein, 
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^^     qt- 
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d   §    r 
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r    if- 
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1= 
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Makcelline. 
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now   have      a       co  -   sy      half      hour.  .  . 
kön   -  nen      ver  -  trau  -  lieh     nun     plan  -  dem. 
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(continuing  her  work.) 
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g        g f g-E 

pros-pect  of    joy,    I  must  own, 
wird  ja  nichts  wich  -  ti  -  ges    sein, 


±» 


E  J  I   J 


To    stay  long  is     not     in    my  pow  -  er. 
ich    darf   bei    der    Ar  -  beit  nicht  plau  -  dern 
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± 


S 
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-t. 
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One  word  give, thou  hard-hearted  maid  ! 
i?m  Wörtchen,  du  Trot  -  zi-  ge !  du. 


Speak  on,  then,  and  be  not   a 
So  sprich  nur,  ich   hö  -  re  ja 
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fraid,  and     be      not   a  -  fraid,  and  be     not   a  -  fraid, 

ji    zu,     ich       hö  -    re    ja      zu,     ich     hö  -   re    ja      zu. 

fel-^~  |  I  ITaQTTTNQ.^ 
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S^ 
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£ 
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If     .      .    scorn-fulyou'real -ways  and 
Wenn  .     .        du   mir  nicht freund-li  -  eher 
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If    , 
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aught  you'd  have   me  but 
du       dich  nicht     in  mich 


1Ü 
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.»  e  j 
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ita — £ 


an  -  gry,      I        fear     not    a  word    I  shall  find. 
Mick  -  est,      so       bring'1    ich  kein  Wört-chen  her  -  vor. 


an -gry, Make  haste  .    .  then, and  tell  me  your  mind,         Ohheav'n,shallI     ne-verhave 


u  schick-est,    ver  -  stopf 


ich  mir  vol-lends  das    Ohr. 


So1  '  hob'    ich  denn  nimmermehr 


— <—h*~ — ^— 


-J— r  M 


I 


V 


Oh  heav'n,  shall   I  never  be 

Ein   Weil    -    chen  nur  hö  -  re  mir 


jl   £  Ä-  :e-  ft 


rest?         Well,speakthen,my  time  thou  dost  waste. 
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Ä«A\ 


re  -  de,     so     re  -  de    nur    zu. 


^=^-£=£ 


— i« — «- 
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blest? To    tell 
zu,  dann   lass 


thee  my  mind,  I    will  haste. 
ich  dich  wie  -  der    in    Ruh. 
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Jaquino. 
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=N—  F 


to   make   you, 
ich      ha  -    be, 


to       make  you  my 

ich  ha  -    be  zum 


$£ 


Marcelline. 


9     0  ffp-zg 
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tz=S=e 


So     far  that  is   clear. 
2)as     ü£  ja  f7oc/i  klar, 
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3B 
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wife  I        have    stri-ven, 

Weib  dich         ge  -  weih  -  let, 


Tou       fol-low? 
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Jaquino. 
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And, 

und, 


and    if  your  con  -  sent 

und  wenn  mir  dein        Ja 


is       but 
wort     nicht 
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^^^^^^^^^S 
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Marcelline. 
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e'dthenbe  a     pair. 
so    sind  wir  ein  Paar. 
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^=F 
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t? 


Say  then  in   a    week,  without  mocking, 
wir    kann-  ten  in     we  -    ni  -  gen   Wochen 


I 


what   think  you  ? 
was    meinst    du  ? 


gl  -  ven, 
/e/i  -  let, 
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=52=52: 


iE 
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Well  done,  e'en  the  day   you  foresee,  e'en  the  day   you  foresee,  well  done,  Well 

Recht  schön,  du  bestimmst  schon  die  Zeit,  du    bestimmst  schon  die  Zeit,  recht  schön,  recht 


idf^ 


=^=* 


5 


Say  then  in  a  week,without 
Wir  könnten  in  we  -  nigen 


fe^g^fer^  §  m  u  i  Q^g 


^1=W^  '^ 


Pi^H^ 


3t 
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3^^^ 


1£ 


S 


^H-t$ 
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e 


CZ=fc 


=52=52 


52=52 


£=£: 


s 


>— ^ 


done,e'en  the  day  you  fore-see,  well   done,  well       done,  e'en  the  day  you  fore -see! 
schön,  du  bestimmst  schon  die  Zeit,  recht  schön,recht       schön,  du  bestimmst  schon  die  Zeit, 


^=^ 


say   in   a  week, without  mocking, 
we  -  ni-gen,  we  -  ni  -  gen    Wo-  chen  ; 


(Someone  knocks.) 
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^S 
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iJ: 
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joy,  once  again    I  am 
bin  ich  doch  endlich  be  - 
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§^ 


^i^ü 
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The  deucetakethis untimely  knocking !        And 
Zum  Hen-kerldas    e  •  wi- ge    Po-chen,  da 
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gmg^iJJW-  'AJJJMJ-  as 
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S3 


7*    *  *  *: 


fc=fe*-t¥" 


a      a 
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How  wea    -    ry,    how      wea    - 
.'  Wie  macht       sei  -    ne       Lie  -  be, 


ry     his       love 
sei  -    ne         Lie 


makes     me 
be        mir 


=£ 


r>     k    fc 


w==* 


£ 


s* 


-*| — g: 


£ 


*     ^ 


just 
war 


:§^ 


when    I    felt         in     the      vein,  Ah     me,  when     will  such    a  chance  come  a 
ich     so     herr  -    lieh     im       Gang,  und     im  -  mer,        im  •  mer     entwischt  mir    der 


s 


rFs^nn? r r r •  1 1  g-^-rrr  n 


3^ 
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feel,  how      wea  -  ry,         how      wea  -  ry  his       love 

bang,  wie        wer  -  den  die       Stun  -  den  die      Stun 
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makes  me 
den     mir 
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-d-^-J- 


3<         ^ 


£ — S- 
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gain,  and     just  when  I         felt,  and      just  when  I  felt     in    the 

Fang,  und        im  •  mer  ent  -  wischt,  und        im  -  mer  entwischt  mir   der 
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J     E      U1     £=g 
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feel,  how  wea-ry    his  love  makes  me  feel,  how  wea-ry   his  love        makes  me 

lang,  wer     wer  -  den   die  Stun  -  den  mir  lang,  wie     wer-den  die   Stun     .     den     mir 


=£ 
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^—^— J^J 
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äS=^=&3 
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-g» — M. 


3^PF 


vein,       when    will  such  a  chance  come  a    -   gain?         Ah,  when  will  the  chance  come  a  - 
Fang,      .und       im  -  mer  und  im-  mer  und      im     -         .-   mer  entwischt,    entwischt  mir  der 
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Maecelline 
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F    <*    r 


3=fr 
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^=tz 


I     know        how  his     poor  heart  is         ri  -  ven, 
J^ch    weiss,        dass  der      Ar     -    vie  sich       qua  -  let, 
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*fe 


mine       at    his        sor  -  row    is        sad,  so  sad ! 
thut        mir    so         leid     auch  um        ihn,  um  ihn ! 

f-     Jf-J*-»-?-  H-  0b- 


Fi  -    de  -  li-o, 

Fi  -    de    -   li  -  o, 


Ot  ff  T   J 

pip 
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=£ 


i-f-1- 


i 
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tV 


Fi  -    de     -     lio  my     love         I    have    gi-ven,      And       his 
Fi  -     de    -     -li-o       haV         ich    ge  -   uäh-let,        ihn        lie 


§4jg 


r-tt   HF       g       F  g    F- 

$     L  __j       g — ^ 


f*      P 
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ä * 


as 


fcgzg 


5=5 


=teä 
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P      If 
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«st 


can    a   -   lone        malte  me    glad,      his,  his     a   -    lone 

ben     ist        süs    -     -   ser     Ge  -  winn,      ihn,  ja    ihn      lie   - 


.    can 
-    ben  ist 


m* 
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Jaquino.  (returning.) 
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j      ^   p- 


make  .  .      me     glad. 
shs     -     ser     Ce  -  winn. 


Where    was      I  ? 
PFo      war     icA  ? 


for  me  not    a 

sie  sieht  mich  nicht 
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look ! 


His     pre  -  sence, 
Z>«        zsä       er, 


I  scarce-ly  can  brook  ! 
er  fängt  wie-der    an  ! 
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(Jaquino.) 
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g    '  > p — g — = -g — |^-J ^—^^ CF — E — ^ — *- 

No     time  than   to-day    can  be       fit  -  ter,         To     say  what  will  end   all  my 
Wann  wirst    du    das  Ja -wort  mir      ge  -  ben  ?  es      liönn-te     ja    heu  -  te  noch 


iSz 


^msz. 
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£sm 
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=3=*= 


^_ 
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a  Marcellihe  (aside J. 
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P=S 


iE 
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g— g 


woe. 
sein. 


A  -  las,     all  my  life     you  em- bit- ter. This  day,  then,      and     e-ver,  and 

0     weh!     er  ver-bit  -  tert  mein  Le- ben,  jetzt,   mor-gen,         und    im-mer,  und 
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e- yer,  and  e-  ver,  no,   no,     and  ev  -  er,  no,  no,    no,   no,    no,    no,    no,   no,   no, 
im  -  mer,  und  im  -  mer,  nein,  nein,    und    im  -  mer,nein,  nein,  nein,  nein,  nein,  nein,  nein,  nein,  nein, 
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fc»=Ö 
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(E- 


4=L 
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(aside.) 
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(to  Mm.) 


z*—& 
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E^3fc=S 


&£: 


no. 

nein. 


I  must      ev'  -  ry  kindness  dis  -  own. 

ich  muss       ja    so     hart   mit  ihm    sein. 


This 
jetzt, 
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E£ 


* 
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==ta=i2 
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*-u^—f r— *- 


real  -  ly     are  fashion'd     of    stone ! 
bist      doch  wdhrhaf  -    tig  von   Stein, 
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Tou  real  -  ly  are  fashion'd  of 

du  bist      ja  wahrhaf  -  tig  von 
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day  then,  and     e  -   ver,  no,      no. 
mor  -  ^ew  wno"    im  -  mer,  nein,    nein. 


* 


=S=3P= 


:£=£= 


^^ 


EEE 


p — f^ 


stone, 
Stein, 


I 


Nought        else      to    my  plea-ding,  nought  else     to   my    plea 
kein  Wüns  -chen,  kein  Bit  -   ten,  kein     Bit  •  ten,  kein    Bit 


p 


E 


s^ 


tz=r 


i*  i     i 


d=d=b 


£ 


e 


*/> 
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3J 


(aside. J 


*=^ 


^E 


#=F 


own,  He 


9 


-m — a— — 


feg      £_ 


E 


1 


rf 


V ^ W  " 

I        must  ev'-ry  kindness  dis  > 

ic/i        »«um  ja    so  hart   mit  ihm  sein,     er        hofft        bei   dem  min  -  des  -  ten 


hopes        if     Tglancebuthis 


S^ 


m 


üt 


ding  you        say ! 


1 


Do,pray,goa- 
Du  könntest  nun 


^ 


£=£ 


$£=£: 


=*=^ 


s 


then,      you     ne  -  ver,    ne  -  ver  will  al  -  ter?         what    think  you? 
du        dich     nim  -  mer,  nim  -  mer  be-keh-ren?  was     meinst    du? 


^^^Sg  13±ggglBSgg 


y^a^gy^  ^g^g  =i^ggg 
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Ei 


-   way. 
gehn, 


#=F 


^=«*: 


=3^* 
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5 


How? 


Sfi&öl 


your   scornful  looks, 
dich  an-  zu-sehn, 


your 
dich 


4=q= 


^£ 


g— 3: 


??W 


» 


:»» 


:it^^ 


H 


#sr 


C 


r*^  * 


-** — ««- 


s 


i    grü?  •i*=-P=^-: 


*p* 


P 


P 


Sfac 


fc— ft-V 


«r  j"  j. 


^c 


5 


scorn  -    ful     looks    and       ways,      *  always  make  me    fal   -    ter !  'Tis 

an    -     zu  -  sehn,     dich  an  -     zu    -    sehn, willst  du  mir  weh  -     ren?  auch 

Sä.    ea-H=^3      ttgh=fc 


m 


*=* 


# 


^^f 


V 


iE 


i  Maecelline. 
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Sä 


By     all  means  then  stay, 
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too  much ! 
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Sjpro  -  chen,  nein  das        geht     zu   weit,   das       geht,   das  geht     zu      weit,  das 
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geht  zu 
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Un  poco  piü  Allegro. 
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lang,   wer   weiss 
Ob.  Fay. 
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Aria.— "OH  DAY  OF  JOY." 


Accomp. 
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Andante  con  moto. 


Marcelline. 
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Oh     day         of  joy,      when 
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wilt  thou  bless    This  heart      in  hope     con  -  fi 
dir       vereint,        und  darf   -    ie  Mann     dich   nen 


3tfE 


-r-'w — -d 


ding  !      A    mai  -  den  may  but 
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t?       ?  jjf-   ^S      *  •  *        bbd      L-SE5  k  .  p^  V    *    <^ 

ss^T.    J.    i...f    /^f^T      s   fff-H_-UJ^b 


1 


:§S 


£^l^ 


iö 


=tj=rt 


3=* 


=3=3: 


f-P*8    ^rzjl^r^ 


1 


£Ö£ 


=£=?*: 


s 


fogg=3T 


*       L 


Ü 
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wenn     ich     nicht  er    -     rö -  then  muss,  ob       ei    -   nem     war-men     Herzenskuss,icenn  nichts 
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with  thine  u  -  niting  ! 
uns  start  auf  Erden  . 
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glücklich  will  ich    wer-  den,  wie   glück  -  lieh  will    ich 
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wer    -    den, 
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Of   hope 
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heart  o'erflows  with  pure  de  -light,  all  sorrows  past,  all  sorrows  past      for  e'er     re     - 
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Then      comes  the     gen  -  tie  twilight  hour,To  sweet 

dann    sohleicht  die       hol  -   de  Nacht  heran,  dann  ruh'n 
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glücklich  will  ich     wer  -  den,  wie  glüch     •    lieh  will     ich  wer  -  den. 
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No.  A. 


Quaktet— "HE  DOTH  TO  ME  INCLINE." 


Andante  sostenuto. 


Strings. 
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Marcelline  (aside). 
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He      doth       to    me        in  -  cline,  Oh 

Mir        ist         so    wun  -   der  -  bar,  es 
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bliss    with-out       al  -  loy ! 
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er       liebt    mich,     es        ist        Mar, 
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wer  -  de    glück  -  lieh,  glück  -  lieh  sein. 
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Oh  bliss  with  -  out       al  -  loy,  oh  bliss  without    al  -  loy, 
es   engt   das      Herz    mir    ein,    es  engt  das  Herz  mir    ein, 
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hope     I  must 
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sure  -  ly       will       be    mine,  Oh  bliss,  he      sure  -  ly        will        be  mine. 
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I 


3^g 


!r=fre 


=p=p= 


E5eE 


J,    ,J"  ^-^-jjt 


S^ 


troy, 
Schein, 


m 


No  star       on     me..        will         shine,  oh  grief,  oh  grief,  ..  with 
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Abia.— "LIFE  IS  NOTHING  WITHOUT  MONEY." 

Allegro  moderato.  Rocco. 
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-^     '      JE;  ' 

-P- (• 1 -m 


fc=t 


£# 


fe 


P 


|»         •' 


i        I        1 


I 


v- r-f-r-£ 


p   p 


g    g    g    a 


ss 


fb^t 


=^^ 


£ 


±» — j    tj? — b»- 


MkV 


t/         com  -  fort  up  -  on     me  she's  beaming  ! 
Sei     -      te,  zur     Sei    -    te  mir   stel  -let. 


An  an -gel,  Le-o 
ein  En-gel,  Le-o 


I 


p    p  i  m — p 


£= 


S 


\*-J*-^E=$>     1     ^       ^J       Wp^ 


ÖE5 


no  -  ra, 
no  - ren, 


Le-o    -   no  -  ra        re  -  sem-bling  I      see,     She, 
Le-o    -    no  -  ren,      der     Oat  -  tin   so    gleich,    der, 


1 


she 

der 


:£=t= 


5 


^-f*r^+ 


i     - 


£ 


*.  ä-  ^  r- 


*p  pi       P        Pi        V 


£f£t 


it* 


1 


=P=P 


P-^ 


to«: 


fcst 


t? — fr     w»    i/    i     *> 


leads        me    to    hea-ven,         the      land 
führt        mich  zur  Freiheit  in's        himm 

— - T-      "» 


of  the   free. 
li-sche  Reich, 


i=* 


rr=FÜ 


A 


=*=? 


ifale 


2>oco  a  jooco. 


P— P^ 


/ 


/3 


F^*-P^*-F^ 


I 


^ 


5 


^p  •>;,  p 


-F— P- 


=£=F 


-P — sHt: 


f-j-^-t- 


^ 


A  -  round  me       a  bal-my      soft     breath  doth  play, 
und      spür1  ich     nicht  lin-de      sanft  saü  -  sein  •  de  Luft  ? 


Oh 

ich 
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& 


f     g   1  f 
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1 — I    u^   i — 


=F£ 


t>*  -  i*» 


bliss,    'tis    an    an- gel      in       ro   -    sy      ar-ray,  An      an-gel,      an  an-gel  that 

seh'      wie  ein     En-gel       im        ro  si  -  gen  Duft, ein       En-gel,     ein  En-gel  sich 


$ 


-h 


-?->, 


it- 


i 


Vh ** —    *w 


i 


-r  r  r 


£ 


^F 


£E 


5 


-» — fc 


i*11^1 


-*-?- 


S 


com  -  fort  up  -  on     me  is     beaming, 
trös  -  tend  zur     Sei  -  te  mir      stel-let, 


i^^ 


An   an-gel,  Le  -  o 
ein    En  -  gel,  Le  -  o 


5 


a=J: 


S3 


H 1  I  : 


:^EE=m=E=m 


U=t 


S 


t=jt 


1   ! 


i 


£=3S 


r  »r~ 


£E 


js=± 


3 


e= 


Le-o   -   no     -     ra   my     wife         re     -      sem  -  bling,  she 

Le-n    •    no      -     rev,  der     Oat     -    tin,  so    gleich,      der,  der 


I 


-ß      ß     ß     ß 


£=£ 


Sr-^r- 


g=s     fr— fcg=jg 


ig    i*      - 


>*    * 


5 


leads  me  to  hea  -  ven,  to       hea 
fuhrt  mich  zur  Frei-  heit,  zur      Frei 


ven,      the  land 

heit        ill's  himm 


of  the 

U  -sehe 


* 


ffi 


Bt 


:y*ry 


-H — i — 3 ! h 

Dg     g ~g    g 


I 


*     ^ 


Ö 


:fca=fcE 


r  t^ 


^f=*= 


*^      free, 
Reich, 


she  leads  me       to     hea-ven,       the  land      of  the     free,    yes,  she 

zur   Freiheit,       zur     Freiheit,       in's  himm  -  li-  sehe    Reich,  der,  der 
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ven, 
heit 


^r- 


the  land 

ins  -         lamm 


of  the 
2t  -  seÄe 


kS: 


ä=£ 


I 


=t= 


do. 


£± 


^ 


-#-jt 


*— ß- 


Sfe^fe 


t — r 


3= fc 


r   i    fr- 


s 


-» — t*- 


free, 
Reich, 


She  leads   me 
zur   Frei-  heit, 


to        heaven,         the  land 
zur     Freiheit  ill's  latum 


of  the     free,       the   land     of  the 
li-  sehe    Reich,      ill's  himm-  li  -  sehe 


— /  St-  ings. 


R=H 


p=£=±it±it 


=I=ö: 


^ 


g^ESJLJ-J^ 


i  r  a- 


-F 


-p-P11«- 


r  jr 


sempre  dim. 


^ 


m—ß—ß- 


¥=*^* 


t- 


rr~ yg 


Ö 


EE^ 


fc±tc 


P=P=^ 


-P 


----P- 


I 


rh* 


:^> 


P— '^^FP-^E-1 hP- rP 


--— P- 


fe^—1 ^t 

0      pp-*- 


J^-S    ^ä 
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f-p----b^,g=p=---S-p-~^rg  r  -p 
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^=rat£: 
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Accomp. 


Poco  sostcnuto. 
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Melodrahe  and  Duet 


5 


E: 


Strings. 
PP    I 


iteS 


röß 


u#-# 


&^ 


^ 


:  Lkoxoiu.  (/«  an  undertone.)  How 

deadly  cold  it  strikes  in  this 
vault ! 

(Halb  laut.)      Wie  kalt   ist  es  in 
diesem  unterirdischen  Gewölbe! 
Eocco.   That  is  quite  natural,  it  is 
very  deep. 
Das  ist  natürlich,  es  ist  ja  tief. 


Leonora.  (Looking  anx-     Allegro. 
iously  round  in  every 


RH    ^jtfp^~ 


direction.)  I  thought  l^^z— 5zJ^- 
we  should  never  find 
the  entrance ! 
(Sieht  unruhig  nach 
allen  Seiten.)  Ich  glaubte 
schon,  wir  würden  den 
Eingang  gar  nicht  finden. 


p 

j          L 

-$%  ■  H   *- 

-F — 

9       • 

. 

;  Eocco.  He  is  there. 
Da  ist  er. 
Leonora.  He  seems 
quite  motionless. 
Er    scheint    ganz 
ohne  Bewegung. 


I 


mt 


Poco  Adagio. 


-< 


y\'f\    J  kl T  r    J  kr^-e- 


v^- 


Ä 


Allegro. 

String.". 


££ 


W 


^5^^:* 


1 


Eocco.  Perhaps  he  is  dead.  Leonora.  You  think  so  ?  Eocco.  No,  no,  he  is  sleeping. 
Vielleicht  ist  er  tod.  Ihr  ineint  es?  Nein,  nein,  er  schläft. 

-g:^=^_£  £.  _^  £.  sempre.  p]0 


PÄ 


"0 


-p — «SP 


*    g  P  r*#i 


5 


i— 


:N: 


^P 


:p  Eocco.     So 
+  Let  us 


F 


much  the  better. 

set  to  work,  we 
have  no  time  to  lose. 
Das  müssen  icir  benutzen, 
und  gleich  ans  Werk  gehen, 
wir  ha  ben  keine  Zeit  zu 
verlieren. 


-£<S>- 


-^- 


— ■& 


Leonora.  (Aside.)  It  is 
impossible  to  distinguish 
his  features. 

(Für sich.)  Es  ist  unmöglich 
seine  Züge  zu  unterscheiden. 


H 


5 


m 


Si 


221 


Oh  help  me,  Heav'n! 
if  it  be  he  ! 

Gott  steh  mir  bei!  wenn 
er  es  ist  ! 


Andante  con  moto. 


/C\ 


Eocco.  Here,  under- 
neath this  rubbish 
is  the  well  of  which 
I  told  you. 
Hier  unter  diesen 
Trümmern  ist  die 
Cisterne,  von  der  ich 
dir  gesagt  habe. 


m 


$¥=*& 


jt#. 


/T\ 


rm 


«r^cra 


-S  "-»-"-2- 


s 


& 


-V-TU    1    j  ilf 


/TN 


We  shall  not  have 
S"E  to  dig  far  before  we 
-  -  find  the    opening. 

Eeach  me  a  pickaxe, 
and  stand  there. 
Wir  brauchen  nicht 
viel  zu  graben,  um  an 
die  Oeffnung  zu  kom- 
men, gieb  mir  eine 
Haue,  und  du,  stelle 
dich  hielt  er. 


>,r  r  r  f°  f — Hn*T m 

-^KV-LbJ — ££d k^=3 

im 


u 


WW* 


&* 


^i5= 


©! 


Tou  tremble  ? 
X)w  zitterst  ? 

-~r=£ 


t 


_X7.E35=E 


-3=± 
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Allegro. 


Are  you  afraid  ? 

Fürchtest  du  dich  ? 


a  a  lCj 


^     Leonora. 

Oh  no,  I  only  feel  chill. 
0  nein,  es  is£  nur  so  Äaft. 


Eocco. 


^r  ,r~n*- 


v-^ 


W1-^ 


fr^t.       ^t.        .(K.   ^rs        Make  haste  with  your  work, 

~    S    i     ^1    i^^p-! g      q      and  you  will  soon  be  warm. 

'    =>M''     fcij    -GS    I     ^  Somachefort,im  Arbeitenwird 


So  mache  fo 

dir  schon  warm  werden. 


Andantino. 


I 


-FSfit 


yt 


3tp: 


E^-^-gS 


ay— r^zgzg^,^,  ^  . 


a 


]31llviJi,TjSri1'  fir^-p 


ES*-^ 


s 


y 


^0 


ff^.-S- ^«^ 


3?=£ 


Ö 


H:^h 


i — p-i — i — rp»  *     "h     *    1  ' — ^  ^    i  r 


§Eg  i  rF^- 


Duet— "  STAT  NOT  THY  WOEK." 

f  Rocco  begins  to  work,  Leonora  tries  to  observe  the  Prisoner  when  Eocco  is  stooping). 
Andante  con  mo  to. 


Voice. 


Accomp.* 


£fe 


Vlns.  con  Sordini. 

3  3  3  3 


m 


s 


-F -- 


j^3-  i 


e^s 


Eocco.  fsoMo  voce,  j 


1    g     g     g     g     W=W=-W- 


U>    >    ^    k=t^ 


Stay  not  thy  work,  the  moment 
iVur  hur-tig  fort,  nur  frisch  ge  - 


mm  *  mm  mm  mm 


-^r 


*  This  piece  must  be  played  throughout  softly,  the  s/'s  and  f's  not  too  loudly  accented. 
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ß—ß—ß 


^ 


press  -  es, 
gra  -    ben 


'Twill  not  be  long  ere  he   ap    -    pear, 
es  w'drht  nicht  lang,  er  kümmt  her    -    ein,     . 


'twill    not    be 
es     währt  nicht 


fc*»äfc»S=*t**s»~h 


f  f  r 


Leonora  (working.) 


:£=* 


ifczfcc 


H 


=N=- 


•&=*■ 


1&- 


ö 


m 


long, 'twill  not  be  long  ere  he  ap  -  pear. 
lang,   es  wärht  nicht  lang,  er  kommt  her   -  ein. 

ir  dB — *<—  —  — 


With  all      the       strength       my    arm  pos 

Ihr    sollt        ja  micht  zu       kla     -     -    gen 


I 


m  ♦  m  f  .  jezs^i 


jgj  jj  gp^g-yy 


I      _J_i        I    | 


=5 


na  acqg=g      ! 


Tmf-rf, 


~W*2r 


TfTP 


J—rtf 


Ü 


i 


Kocco. 


-p 1- 


r    f    r 


SE 


^— k 


*t# 


^ 


sess    -    es    I'll  aid       thy 


task, 
wiss 
I 


thou  need'st  not 
am  -/rt<?    -    de« 


fear. 


Stay    not 


thy 
tig 


& 


=£=£: 


#C 


^F 


=£=£=#*= 


±j — g: 


•     g 


V      1/     -frr 


work, 
/ort, 


the    mo-ment     press  -  es/Twill  not      be 
nur  frisch  ge      •     gra   -  hen,  es    währt   nicht 


long  .  .  .    ere  he      ap  • 
J««<7  er  kömmt  her 


pear, 
ein. 


With  all 
Ihr    sollt 


the 
ja 


strength     my    arm      pos 
nicht  zu  -  kla   -   gen 


sess  -   es,    I'll    aid       thy 
ha    •    ben,  ikr    sollt        ge 
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iro 


(Lifting  a  great  stone.) 
Eocco. 


m 


-r3- 


*J    task,  tbouneed'st  not         fear, 

wiss  zu  -frie  -   den  sein. 


J 


Come 
Komm 


*^* 


*-*-*-&-*-& 


Jß& 


1   J    M  I 

^  ^a^J  j- 


•y-^ja 


g~j^l  ..WgJ- 


Ö3tüL 


:3=2 


Take  care ! 


take  care ! 
7ja6   -Adkil 


Its  size  is 
er     hat  Ge 


w^r  rr?\%£ 


^ 


¥=*=*&*& 


-L 


i 


^=^ 


ta1— -*.^-l+ 


-I — 


Leonora,  (helps  to  lift  it. J 


^=^= 


S£—^P-p: 


great 
wicht. 


v  I    hold     it  firm, 

Ich     hei  -  Je  schon. 


53 


r    t  f 


£EE 


fL=r=rz 


a     mo-ment  wait, 
sorgt  euch  nicht, 


-* — V- 
'tis  but     a 
ich  will  mir 


z±; — i — i — I — \~j^j — ^p — sa    rti^J      s^^    5  -*~ 


^J — .—tJ a— I — i ^ 


T=t=t 


r=£ 


^ 


i 


:*r=^: 


3 


S2 


:£— 1= 


t*- 


3= 


F_ 


lit 


tie,     I 
Ze    Mi 


can  shift 
he       ge 


it. 
hen. 


Eocco. 


hold 

Ge  ■ 


s 


-g— ^te-^ 


E 1- 


Come  more    this  way- 
Ein       we    -    nianoch. 
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i 


35: 


3 


-'Hg =^g- 


firm ! 


A 

2VW 


^tle 


lit  -  tie  more  ! 
et  -  was  noch  ! 


3: 


* 


it  •  moves ! 
Er    weicht ! 


1 


-^i-LU     I   i.J  LLM-U=E 


-*  -*|-* — I — ■ — i 1 — I — ! — — i — I — ! 1 — 1—1 M— I 1 1 1 1 — I — P 


q^^= 


ft£ 


3BS 


a^s 


1         Jb^-zj-4 


^^^ 


3r?l 


^^ 


t^h*^ 


I 


/Ts 


g 


Ö^EEEE 


-£—<*-?- 


i*=t 


-1«-^ 


-F=- 52- 


a  lit-tle  more ! 
iV«v  d-  was  hoc/i  / 


a  lit-tle  more ! 
Nur  et-  icas  noch  ! 


-ft—^-P ^  —^4^ 


i^^H*- 


Thy  skill  im-proves, 
^s     ist  nicht  leicht  ! 


thy  skill  im  proves  ! 
As    int  nicht  leicht  ! 


rr\ 


^^j — ■=»— a — '  ..    r~r  gjgjj—i — k^—-h   c 


/r\ 


§->: 


^\ 


(They  let  the  stone  roll  down.') 


q=^^i 


/C\ 


m^^ 


32 


CTp 


Ü 


Eocco. 


i 


i^=ac 


W=-W=-W—^ 


\s  V    l«!_i^=^tz=fcz 


1 


Stay  not  thy  work,  the  moment 
iVwr  hurtig  fort,  nurfrisch  ge- 


ispsjs 


*c 


^S 


~^g*-F 


IP 
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m 


pres  -  ses, 
gra  •   ben, 


i  r  r  r  P— e  e  e  =4= 
1/  ^  i/  ^  i 

'Twill  not  be  long  ere  he   ap  -  pear, 
es  währt  nicht  lang, er  kommt  her  -  ein, 


£ 


-f-f-[ 

ig — !*={: 

'twill  not  be 
es  währt  nicht 


^= 


A F 


1 


Leonoka. 


=#•*= 


?; 


Let  me       a 
iasÄi  »licA    nur 


mo     -     ment  breath  re 

wie      -        der  Kräf    -     -    te 


:«£ 


long 
lang 


ere 
er 


he         ap 

kommt       her 


pear. 
ein. 


1 ^-| 1 i 1 1 1 1 I   — f«»w 


m 


wtxt 


\ 


IßK 


^^-=^?^+r    r    rfjTTfftJcrtrr^ 


wf-rn* 


i 


s 


W5c 


5 


co   -  ver,  Our  work  will         soon 
ha   -   ben,  wir  wer  -    den  bald 


be    at         an  end. 

zu    En    -    de  sein. 


W 


■ß — P- 


i  b  1/  te. 


(Stay  not  thy  work, 
Nur  hur  tig  fort, 


n=j 


^    p^«^ 


^^^W 


3^^ 


^3E 


P5 


ä 


-P-td=s"»B= 


•JfrOl 


— «i p- 


ah>rfr 


-r-  i   &  n  S  n 


-*- 


( aside,  trying  to  observe  the  prisoner.  J 


¥ 


Who 
Wer 


eer 

<7i< 


thou 
ach 


ff? 


^^=^z=r=^- 


■*=£ 


ist — te     * 


:£=£= 


te    te 


the      mo-  ment  pres       -       ses, 
nur    frisch    ge  •  gra    -     -     ben, 


^i ^ 1 

'twill  not     be   long  ere     he     ap    - 
es  währt  nich  lang,   er  kommt  her   - 
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1 


iÖE 


SE 


3SI 


1 


^^= 


5 


heav'n,  thy   life     I     will   de  -  fend,         I   know, 

Gott!  du  sollst  Icein    Op-fer       sein,  ge  -  wiss, 


I     know, 
ge  -  wiss, 


m^^m 2    *    2    4    2    *Pi>    *T4      mmm  mm  9  9  m  m  & 


->—*- 


\ 


& 


PS 


PP  cmc.  poeo  a  poco. 


mmm-         -fi- 


P     t-J^I 33         - 


^=P 


J'*    *   *    J 


ggg 


ffi 


S 


"p~y" 


£=£= 


i&^pc. 


iü" 1/ 


y — i- 


my  heart  ne'er  yet  mis  -  gave    me,  Thy  chains,  poor       sufi''    -    rer,    I        will 
ich     lö  -  se     dei-ne        Ket  -  ten,     ich    will,      du  Ar      -     mer,dieh       be 


m 


m 


&-*?-*?■    y 


^= 


m 


*  * 


^=*= 


31 


3z=& 


*)       rend, 

frei'n, 


My     heart         ne'er  yet 
ich  lö      -      se        dei 


mis  -  gave  me,  yes, 
ne        Ket  -  ten,   ja, 


thy 
ich 


5 


chains,      poor  suff'rer,   I   will       rend, 
will,  du    Ar-mer,  dich  be     -  frei'n, 


I 


i 


^B^ 


n-,  n-v 


-rd- 


Üjt 


s 


§= 


££ 


i 


/p 


sss  sss  sss  sss 


gg  fJJ  S 


=t 


^r-r 


^-£g-U^ 
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£$»_£ 


gE=fe 


35: 


I    will      rend. 
dich    be  -  frei'n.         EoCCO. 


5  1  g  iC 


^=^ 


s 


v — 


I     fear   thou       hast     thy    task    for 
Was  zaud  -  erst  du        in       del  •  ner 


m  rrri'^rrrrrrr 


P 


f  r  r — 1— 


I 


1    rr  r  r  -  r  r  i 

(SAtf  legins  again  to  dig.) 


5£ 


S 


^=F 


^ — * 


i£ 


+*=£: 


Ü 


No,   fa  -  ther,        no,   I     tar  -  ry  not,   I     tar-  ry       not, 
Nein,  Va  -   ter,         nein,  ich  zau-dre  nicht,  ich  zau-dre      nicht. 


ig^sg 


got, 

Pflicht 


I     fear    thou 

was  zaud  -  erst 


I  1  C  1  Eg 


qt 


3  r   1  ^ 


j — tzr 


h  f*  h  r»    ^^^^ 


TJ^ 


m     m      m      S       *      S     *     S~ 


No,  fa    -    ther,         no,    I     tar-ry     not,  I     tar-ry 
nein,  Va    -    ter  nein,  ich  zau-  dre    nicht,  ich  zau  -  dre 


£ 


1  M  L   1 


hast     thy    task     for     -     got, 
du        in      dei  -   ner        Pflicht  ? 


$ 


US 
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# 


g  I r  -i  1   i- 


SSE 


ü£ 


3t3t 


f=^ 


^£ 


^=^= 
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£ 


*C 


^ 


^^ 


±* 


^=6*- 


a 


$ 


^^ 


33 


jt=£=S=£ 


not. 
nicht, 


* N K- 


Let      me     a        moment's  breath  re 
ihr      sollt    ja     nicht     zu      kla  -  gen 


<gg—  1        j        J=l 


K S K N- 
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This  piece  of  bread,       oh  wilt  thou  let  me      give  it   to 
Dies  Stückchen  Brod,        ja,  seit  zwei   Ta-gen      trag  ich  es 


.W 


*3* 


iK 


g 


:p=f 


fe^fe^ 


Rocco. 


ife 


S 


-F -- 


g- 


Ü 


this  poor  star  -  virig  man  ? 
im  -  mer  schon   hei      mir. 


Ä 


iE 


ss 


I  wish  I 
7c7i  mög-te 


— i  iy  l 


St 


Öff 


ST: 


tJ 


Pg^ 


4=3± 


^ 


^ 


i*:  i* 


=fc^F 


pp 


ig 


*■=£ 


^ 


^e£ 


S 


H*— ^ 


^= 


Ä 


tcdfc 


*—**—*- 


could,  but  to   be    plain, 

<7era,  doch  sag  ich     dir, 


ftft- 


SS^S 
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do't,    I      can -not      let     you,     no,  I       can  -not,       I     can-not    let     you. 
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suff'rer,      I  would  'twere  more.  Oh  thanks,  thou      kind  one,  thanks,  oh 

ar-mer,      duar-mer  Mann.     0,     DanJi   dir,        Dank!  o    Dank!  o 
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part,  With      life,  with  life     a  -  lone    from  here     I      part, 
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free         art 
Ftr  -     -  der 


thou 
ben 


-+ 1* 


5 


hap      -     py    fate, 
starrt        mein   Blut, 


Oh,         won-drous       hap    -     -    py   fate,    oh, 
vor  Freu    -  de        starrt  mein  Blut,    vor 


m: 


£p- 


-?=£: 


ft*. 


5=. 


^£ 


-»— t»- 


great, 

Muth ! 


I  must  my  ven  -  geance  sate,  must  my  ven  -  geance 
uelcti  un  -  er  -  hör   -     -  ter   Muth!     un  -  er  -  hör   •    ter 


m 


ä 


$=* 


had      we       been     too  ]ate ! 

starrt    vor     Angst    mein         Blut, 


What        had      we         been     too 
mir        starrt      vor        Angst    mein 


^Jggg^fi^ 


fP  »f 

i       !       !      '      '      — r-F-      I       F^b^E^J — - 


I 


£ 


-# £- 


9 


*=P |S- 


-— F 


* 


now, 

ihm, 

3      ^ 


Tes, 
ieh 


free, 
trot 


thou      art  free     now     from     his 

sc,        ic7t  £/-o£    -   re  sei    -   ner 


:<3 


3t=t= 


-p ^£ 


i5 


won 
Freu 


drous,    Oh, 


Jto. 


won     -       -     drous  hap     -        -     py 

Freu       -         -       de  starrt  mein 


£=g 


-F— P 


sate, 
Muth, 


Ha, 


ha! 

7t  a .' 


A 


s 
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^ 


<■  p~ 


-£ P- 


late! 
Blut, 


What 
mir 


had 

starrt 


we 

vor 


been 
Angst 


too 

mein 


fP 


fl. 


R. 


J3 


i«- 


A 
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) 
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sm-  - — »-  ■+- 
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itzj: 


P-i 


Hl 


Beethove:o.'s  "Fidelio." — Novello,  Ewer  and  Co. '3  Octavo  Edition. 


196 


I 


Piu  moto. 

r  ..  _ 


fe=fe 


^:. 


hate! 


Thy      threats       no 
der  Tod,        der 


more 
Tod 


can  make 
sei     dir 


i 


us 
ge 


r  - 


r 


fate! 


-*-    -i*- 


s 


^ 


mß 


wo 


man      ne'er  shall  make  me       trem-ble ! 
tor  ei  •  nem     IVei  -be  be  -  ben  ? 


a 

soil 


B 


s 


-f*—-- 


late! 

Blut. 
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m 


ß^- 


ff 


frff 


ff,f  £ff  t 


fcsfc 


s 


i« 


IE 
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s 


-g± 


trem-ble, 
»    schuorert, 


m 


s. 


£E- 


ff-  ff- 


thy 
der 


threats 
Tod, 


no 
der 


more 
Tod 


can  make       us 
sei    dir  ge 


I  I 


£l- 


-£_^ 


g 


^=ff= 


i       i 


E 


wo       -      man      ne'er  shall  make  me        trem-ble,    My         vengeance,  my 

ich  vor  ei  -  nem     Wei  -be  be  -  ben  ?    so  ojtfr*  ich,  so 


Strings.-^Y"     *3*T 
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3= 


r 


hand  him,      un 

boh     -      -     ren,     durch 

ß c^" 


1- 

hand 
boh 


=£=£= 


4*=: 


him,     thy        threats         no  more  we 

ren    musst  du  erst     die       -      se 

—m ß r-a ß~ 


* pr 


m 


no 

hast 


more, 
du, 


My 


hate     no 
theilt    hast 


more     will 
du       mit 


UT\  rm^jrwrJ. 


W 


I       dis     - 

ihm    das 

1 

■■*. 


:l 


1 


M 


£^g 


=ff=p 


e 


ft* 


5 


k— \r 


fP\ 


mi 


rrTß- 


fP\ 


■#- 


%e-m- 


/p 


^-ß- 


I 


-=r 


§ 


fear, 
Brust, 


Wk 


te- 


un 
durch 


^= 


hand  him,     un      -      hand 

boh     -       -     ren,     durch      -      boh 


^: 


feL 


& 


sem-ble,  To  'scape 

Le  -  ben,  so  thei 


doom, 
nun 


1 


& 


«1 


a  i  i  i-^oj.  i  i  i  ht^o*. 


to      'scape    your 

so  thei    -    le 


=^S 


i 


fp 


-ß-  km-   -ß-   r^ 


fP 


3fc= 


r^- 


l£ 


% 


*/ 
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T=P 


fe- 


-y-y     a — :£ 


}*=£- 


± 


(presenting  a  pistol.) 


Z*=* 


-F 3 


e 


-Sc 


g 


him,  thy  threats  no    more  we   fear !  Say  but  a  word, 

?•««  ?m<ss£  (Z({     erst        die  -  se  Brust,  noch     ei-nen  Laut, 

*r      m   tt# — h»  f-  *  te- 


=£p= 


and  thou  shalt 


-3= 


doom  'twere     vain     to        try,'t\vere  vain  to  try. 

nun      den         Tod     mit       ihm,    den     Tod  mit  ihm. 

3=^£-_Jt_-£=tf£:"E FTT\    IM    IM 


"\ 


m 


s 


s=&s 


•ffp- 


s/ 


«r 


s^ 


f^A 
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»/ 
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1 


S 


■EB 


I2X 


sf 
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Un  poco  sostenuto. 


rT\ 


-$ 


s 


;<*: 


S 


die. 
tod. 

Tromba  on  the  stage.      /T\ 


Si 


-tr 


I — nq-n^ 


Äs 


(OS 


't$äL=mt&  ^^JjJjJ 


?Mp- 


HS* 


JEgES^ 


p 


m 


*— I*— 1-  -3<s* 


fl»W       S     *    s- 


SS  SS  '  ä^jL±ä4r*T* 


Sä 


yp         Un  poco  sostenuto. 

fre-o  "■  T""  ctp  ■ 


^2j 


:c2_ 


#=fe 


PerZ. 
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Tempo  lino. 
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(embracing  Florestan. 


S 


Ah! 
Ach  I 


The  hour 
du     hint 


of 

ge 


¥^a 


^ 


Ah! 
Ach  t 

(stunned.) 


The  hour 
ich     bin 


of 


^- 


Ah! 
Hal 

(stunned.)  ^ 


'Tis        Fer  - 
ha !      der  3/*- 


I 


Fl.  and  Cello. 

Tempo  lmo. 


Ah! 
Ol 


te 


tej. 


g=t 


fe 


what     is    that 
o      was     2sJ 


s% 


S 


4=5= 


:=s: 


-^h 


fe 


!«=£: 


^7 


-i 1- 


dan-ger 
-     ret  -  tet  ! 


now 
gros 


is         past, 
-    ser        Gott  1 


Heav'n  be 

gros    -    -    ser 


7i=J-- 


s^= 


e 


3: 


-H-£ 


dan-ger 
ret  -  tet  ! 


now 
gros 


is 
ser 


past, 
Gott ! 


Heav'n 

gros 


he 
ser 


m 


s= 


zfL 


q*=P= 


-t* — g- 


nan-  do  ! 
ni's  -  for  / 


Snared    at      last, 
HOW     und     Tod ! 


snared  at     last, 
HöW  und    Tod  ! 


'tis  Fer 
der  Mi 


ss: 


-fee*. 


fe* — ß—e- 


-be,- 


3= 


sound, 
d«s  ? 


Oh !  heav'n  be      prais'd,  oh  heav'n 

ge  -  rech  -  ter         Gott !  ge     -       -    rech 


be 

ter 
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3fcÄ 


/CS 


8 


prais'd. 

Gottl 


m 


/CS 


3fe£ 


§ 


prais'd. 

Go«! 
_J2* ^L 


5^^ 


a 


nan- do. 
ni's  -  tcr. 


prais'd. 

Co/«  / 


Piü  forte. 


/C\ 


S 


5    urcrn  ü^ 


Pp« 


***  *    m 


d 


P. 


Ped. 


WM 


/TN 


S3 


m 


K& 


^rs 


s 


m 


ir\ 


S7S 


/TN 


££ 


«7 


P 


Wt 


/TN 


-gl #- 


CN 


B 


J  AQUINO. 

Father  Eocco,  the 
Prince  Fernando  is  com- 
ing hither,  his  train  is 
already  at  the  gates. 

Vater  Eocco,  der  Herr 
Minister  kömmt  an,  sein 
Gefolge  ist  scJwn  vor  dem 
Schlossthor. 

Eocco. 

( aside. )  Thank  God! 
{aloud.)  We  come,  we 
come  immediately ;  let 
those  men  with  torches 
come  down  and  bear 
lights  before  Don  Pi- 
zarro. 

{freudig  überrascht  für 
sich.)  Gelobt  sei  Gott  ! 
(sehr  laut.)  Wir  kommen 
augenblicklich,  Und  diese 
Leute  mit  Fackeln  sollen 
herunter  steigen  und  den 
Herrn  Gouverneur  hinauf 
begleiten. 


ff 


w- 
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BE 
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r^-x 


* 


S 


5=jb 


Oh  day        of  wrath    and  sor  -  row, 

Es        schlägt     der  Ra  -     che  Stun  -  de, 


oh 
der 


_fc 
day 

i?<2 


of 
che 


ÜE 


£ 


=£ 


$m     ß 


^t 


5 


Oh 

Es 


day        of  wrath    and  sor  -  row,  oh        day 

schlagt      dei'  Ra  -     che  Stun  -  de,  der        Ra 


of 
che 


=S 


?£ 


5^^c 


S 


*   I* 


Oh  day        of  wrath    and  sorrow,  what  will,  what    will      thyend-ing 

Ter    -    flucht       sei  die    -    se    Stun-de!  verflucht,  v  er  -flucht      sei  die  -  se 


I  •  j  |  •  j  j  r  \    j 


^^ 


at 


Oh  day        of  wrath    and  sor -row, 

0         furch  -    ter  -  li   -    che    Stun  -  de, 


Oh       day       of  wrath  and 
0     furch  -    ter  -  li    -     che 


i 


-&- 


^^ 


s 


^=r 


^ 


3 


sor -row,  A        joy  -    ful  end         I        see, 

Stun  -  de !  du        sollst       ge  -  ret    -     tet       sein, 


A         joy  -    ful  end        I 

du        sollst       ge  -  ret    -     tet 


3 


S 


*=?E 


V 


sor  -  row, 
S^rn  -  de ! 


r    r  r 


:£: 


A         joy  -    ful  end        I 


£ 


3= 


3f=± 


:£=}£ 


=t 


be,    Ah,  no  com  -   fort,    ah,        no  com  -  fort     can         I    bor-row, 

Stun  -  de,  die  Heu  -  elder  spot    -    ten  mein,      die     Heu  -  elder  spot  -  ten, 

.  ■  *   r  - 


none,  Es  -  cape, 
mein,  ver  -  flucht, 


Ü 


ÜfeE 


zsc 


r     g 


tz 


sor  -  row, 
Sfim  -  c7e, 


oh         day        of  wrath   and     sor -row,  what 

o        fiirch  -   ter  -  li     -     che     Stun  -  de !  o 


will      thy  end  -  ing 
Gott !     teas  war    -    tet 


ffl^rfm^mf^fij 


cresc.   poco    a   poco. 


If— g 


:£=!*= 


:£ 


=£=£: 


at=f 


:t 


rF^ 


IXJL-J 


^r'ffi 


-*4 


:EE: 


S3- 
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IE 


^= 


see, 
sein. 


a         joy 
ge    -      ret 


ful 
tet 


end! 
sein. 


^51 


S 


— P- 


From 
die 


5tt= S=5I 


see, 
sein, 


a 

ge    . 


j°y 

ret 


ful 


end ! 

sein. 


m 


£= 


From 
die 


-«r 


St 


± 


es  -  cape 
ver  -  flucht, 


can  -  not 
die  -    se 


see, 
Stunde. 


No 
Verz 


com 

weif 


3: 


be? 

mem  ? 


thy    end    -    ing     be  ? 


was    war 


tet    ?nem ! 


^n_n^ri 


What 
ich 


m^m^A^m^\jf^ 


s 


B 


/ 


»/ 


=S1 


'/ 


k-T-* 


Ö 


r  i  k 


1 


s 


3=? 


I4t=f^ 


*=&- 


5 


anguish         past  we     bor-row, 
Lie -he  wird  im    Bun- de 


The     strength  that  sets    us        free,  From 

mit  Mu  -  the    mich    be    -  frein,  die 


th 


ß—*- 


a*- 


m 


£ 


*E=tC 


U 


anguish         past  we     bor-row,        The     strength  that  sets     us        free,  From 

Lie -be  wird  im    Bun -de  mit  Mu  -  the     dich     be    -  frein,  die 


£=£: 


S 


r  r    r  r- 


5 


r-i — 1- 


1     y 


fort     can 
lung     wird 


I     bor-row,  Es  -  cape     I      can  -  not       see,  No     com 
im  Bun- de   mit     met-  ner    Ra  -  che        sein,  Verz  -  weif 


:£=£: 


g 


ft 


waits  us  on  the    mor-row  ?       No 

loill  nicht         mehr  im    Bun-  de  mit 


com- fort   can      I        see,  "What 

die  -  sem  Wüth-  rieh       sein,  ich 


\ 


:***: 


f>r*  r  1  .f  tr .  r *-t+-t±--±%* 


£ 


B^gg 


i=t 


f 
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$£=*=.  -W- 


an  -  guish         past  we    bor  -  row, 
Lie  -  be  wird  im    Bun  •  de 


-P P- 


The  strength  that   sets     us 
mil  Mu  -  the      dich     be 


free, 
/rare, 


Tes,   that 
ja,     wird 


ffi-r-r-^z 


3^ 


s 


an  -  guish  past  we    bor  -  row, 

Lie  -  be  wird  im     Bun  -  de 


The  strength  that  sets     us        free, 
mit  Mu  -  the     mich     be  ■  -  frein, 

—ß-ß- 


£ 


Tes,  that 
ja,    wird 


zfcctz: 


fort        can     . 
lung        wird    . 


I      bor-row, Es  -  cape     I       can  -not 
im      Bun  -  de  mit     mei  -  ner      >Ra  -  'die 


see,     es  • 
sein,    mit 


cape     I 

mei  -  ner 


:£=£: 


g 


^ 


S 


-(• — (*■ 


£ 


-»-»- 


waits  us 
tm22  nicht 


on  the 


mor-  row.  No 

Bun  -  de  mit 


com-fort     can      I 
die  -  sem  Wiith  -  rich 


see,     no 
sein,    mit 


com  -  fort 

die  -  sem 


m  'T    r     In  ri  :     i      Ir    r    r    r 


S 


sets  us 

dich  be 


free. 
-    frein, 


Past      now    are 
<Zie         iie  -  be 


grief  and  sor  -  row,  Oh, 

ivird  im    Bun  -  de  mit 


-*=W- 


:£==£: 


e 


i*  j* 


=^=^= 


s 


-»»— ^- 


tr 


sets  us 

wiic7t  te 


free,  Past  now  are 
frein,    die    Lie  •  be 


grief  and  sor  -  row. 
wird  im  Bun  •  de, 


Oh    joy,    oh  what 
mit    Mu  -  the   mit 


r    r    r~ 


s 


-r     r     r 


-r       - 


can     -      not 

Ra     -       che 


see, 
sein, 


no 


com-fort, 

zivei-flung, 


no     com-fort 
Fer  -  zweiflung 


m 


£ 


can  I 

TRjiA     •     nc7t 


see, 
sein, 


"What     waits  us 
ie7i         tvill  nicht 


on  the    mor-row,  No 

mehr  im    Bun  -  de  mit 


S 


£ 


5* 


«■J- 


h — r 


P 


f* 


fP 


fP 


W=& 


-P—f-P-tf 
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I 


*==r 


P 
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Stzr 


IE 


3 


Zzg 


joy,  thou     shalt  be         free! 
Mu  -  the       dich   be   -     -  frein, 


Past  .  now  are 
die       Lie  •  be 


grief  and 
wird  im 


sor-row, 
Bun  -  de, 


Oh, 

mit 


f     ffr 


gggggj 


W- 


W 


^=m 


m 


joy,    I        shall  be 
Mu  -  the      mich    be  .■ 


free.  Past  now  .are 

frein,.   die ,  Lie.  -  be 


grief  and  sor  -  row, 
wird  im  Bun  -  de, 


? 


ß     ß 


■£$- 


-ß—ß 


Oh  joy,  oh  what 
mit  Mu  -  the,  mit 

—ß — 0 


m 


&=& 


j==tz=fc2= 


tt   r     V 


can   I  bor-row?  es  -  cape     I      can -not       see, 
wird  im  Bun  -  de.  mit    mei  -ner     Ra„-  che        sgin, 


No         com -fort         can     I 
Ver    -    zweiflung        wird  im 


ß—ß- 


com-fort       can      I  .see. 

die  -  sem       Wüth-rich       -  sein. 


What .  waits  us  on  the 

ich       will  nicht  mehr  im 


mor-row  ?      No 
Bun  -  de  mit 


_^2_ 


w 


joy, ;  thou    shalt    be  free, 

Mu  -  the      dich       be     -     -   frein, 


I 


2F^ 


^z: 


thou 
wird 


¥ 


m 


joy,      I       shall    be 

Mu  -  the      mich      be    - 

-ß—ß— 


free, 
-   frein, 


-r^-f. 


i 

wird 
tiß-      -ß- 


£ 


bor -row,  Escape     I 
Bun  -  de  mit  mei  -■  ner 

3. ß~ 


can 
Ra 


not     see,    es  - 
che     sein,     mit 


-ß> gjg; 


com  -  fort,       ah,    no 
die   -  sem,       die  -  sem 


tu£. 


com 
Wüth 


8va.. 


fort    can     I 
rich     sein,     mit 


k      P   ^P  P      P : 


CB= 


^fei 


y^l=F 


W 


=F=e= 


f 


+->~>v 


^=* 
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p 
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3— ß- 


W 


-ß — ß- 


ß- 


-r — r 


m 


shalt 
dich 


be 
be 


free,  Ob.    joy, 
-   Jrein,  mit    Mu 


Oh     joy    thou 
thet     ja      wird 


gE 


E 


*=^ 


shall 
mich 


m 


be 

be      • 

T  f 


free, 
Jrein 


£ 


I 

wird 

■ß-     ß- 


cape      I       can- not  see, 

met  -  wer,     ntei  -  ner  JJa 


S=E 


M^ 


SS 


fe 


es  -  cape,  es 
c/ie      sez«,  w^ 


H=P 


see,       no  com  -  fort     see, 
die    -    sem,die    -  sem     Wüth 


Ä 


**  *  *  *Ä**  * 


£ 


güB^f^fffff  mr  r  i  i 


Ah     no,     no 
rieft    set«,   wut 


3± 


? 


# 


p 


a 


* 


«t 


ttsa: 


jr-^r^r^- 


tfä        5 


=t  ^ 


^ 


m 


shalt 
dich 


be 


free, 
Jrein, 


thou 
wird 


S==ac 


£=£ 


-F — - 


5 


shall 
mich 

-ß—m 


be 
Je    - 


free, 
frein, 


r  r   r 


-g— ^ 


£ 


qt-4t 


Past  now  are 
es  schlägt  der 

■ß-    -ß- 


i/   b 


1=F 


V—  fe» — h 


fei 


cape     I        cannot  see,  Oh     day, 

mei  -  ner     lia-che  sein,  Ver  -flucht, 


oh  day   of  rage  and  sor-  row, 
ver -flucht  sei  die  -  se    Stun  -  de ! 


m 


* 


!§E 


I»      I*- 


-F -- 


com -fort      can  I  see, 

die  •  sem     Wüth  -    rich        sein 


Oh  day   of 
0  Jiirch-ter 


i^ 


3s*    J1SJ3- 


TFintf. 


-**■ 


H 


bJ: 


ru(». 


tßAß- 


w 


A 


S^ 


gt     •         fe;  Ig;  fte.     g 
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-1=-#- 


Beethoven's  "  Fidelio."— Novello,  Ewer  and  Co.'s  Octavo  Edition. 


205 


tfc: 


-rlr  fa 


£ 


shalt        be  .  .         free, 
dich  be    -  frein. 


thou 
wird 


S 


-r—r 


j — i- 


grief 
Ra 


and 
che 


sor  -  row, 
&tun  -  c/e, 


Oh   joy,    I 
ich   soll    ge 


r    r   r. 


£dfe 


U    U    * 


what  will    .     .       oh  what  will  thy  end-  ing    be  ? 
d«e    Heuch    -    -     ler,    die  Heuch-ler  spot  -  ten    mein. 


£=fe 


r    r    - 


rs= 


wrath         and  sor  -  row, 

-    li     -    -    cAe  £<ura  -  de ! 


Thy  end -ing 
0    Gott! 


Wind. 


i 


®rr~-w 


4±M 


J= 


Tulli. 
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sers       Gra    -    bes       Thor       er  -  scheint,     vor  un    -   sers         Gra 


# 


3£ 


± 


f- 


f 


I 


gates 
un    - 
P 


of 
sers 


death 
Gra 


are 

bes 


now       un  -  clos'd,     the 
Thor       er  -  scheint,    vor 


gates       oi 
un    •    sers 


death 
Gra 


f 


P 


are 
bes 


f 


5E^E 


E 


r-W^UJ— ^^ 


*t 


gates 


of 

sers 


death 
Cr« 


are 

fees 


now      un  -  clos'd,     the 
Thor       er  -  scheint,     vor 


r  I 

gates       of 

«n    -    sers 


death 


S=*E 


/ 


E 


4L 


are 
öes 


:fe: 


^ 


3 


düt 


gates 
m»    ■ 


of 
sers 


death 
Gra 


are 
ftes 


now       un  -  clos'd,     the 
Thor        er  -  scheint,    vor 


gates      of 
un    -   sers 


death 
Gra 


rn 
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Soprano. 


BS"^"^ 


now      un  -  clos'd, 
Thor      er    -    scheint. 

/!      A      J- 


Hail! 

Heil! 


hail       to   the  day  ! 
Heil       sei  dem  Tag  I 


m 


Alto. 


i 


=3 


now 
Thor 


un 
er 


clos'd, 
scheint. 


i 


Hail ! 
jffeiZ.' 


Hail 
Heil 


to  the 
sei  <2ew 


& 


now       un  -  clos'd. 
Thor       er  -   scheint. 


4= 


now 
27<or 


un  -  clos'd. 
er  -  scheint. 

-ß-ß *^m 


OK 


3=^E 


^S 


B^ 


giBjS 


-rr^q  j^^- 


g  i  g 


^ 


i? 


/ 


Z3 


dolce. 


m 


Mg 


Ö 


I 


No 
die 


more 
lang 


be 


right, 
sehnt, 


s 


I 


day! 


Tenor. 


No 
die 


more 
lang 


be 
er 


f     C   f 


5 


e 


ik 


s 


Hail! 
ZfeiZ.' 


Bass. 


free  -  dom     it  bring  -  eth, 
heil       sei    der  Stun  -  de ! 


No 
die 


m 


^s 


Hail! 
Heil! 


free  -  dom    it    bring  -  eth, 
heil        sei     der    Stun   •   de ! 


tt£    & 


E^3 


frnr 


ffi 


r  Hf      -irg=^= 


■ 


Si 


Ö 


! 


13 


*M* 
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s£ 


=^ 


^=f=t2: 


s 


by 

die 


wrong     op 
lang 


pos'd, 
er   -    sehnt, 


by  wrong  op 
doch     un  -  ver 


$ 


right, 
sehnt, 


by     wrong         op    -    pos'd, 
die        lang  er    -     sehnt, 


w 


more      be       right, 
lang        er    •    sehnt, 


£ 


by      wrong      op  -  pos'd,         With 
doch         un    -    ver   -    meint,  Oe    - 


m 


m 


$ 


i= 


M= 


No       more         be        right, 
die        lang  er   -    sehnt, 


doch 


wrong 


m 


m 


t 


■M-    ■*- 


op  - 

rer  - 


^tp  3rr  ^ 


■44 


£ 


<£ 


^g^^^^ö 


3: 


ffi 


-    pos'd, 
-    meint, 


With 
Ge    - 


Ei^ 


=F 


B 


^^ 


TT 


With  jus     -    tice,  mer  -  cy 

Oe   -     -  rech    -     tig  -  keit       mit 


hi    -  ther    wing 
Huld      im       Bun 


eth,  with 
de    Ge  • 


$ 


hi    -   ther  wing  -  eth,  yes,      hi  -    ther   wing  - 
Huld     im     Bun    -   de  mit      Huld      im      Bun    - 


jus     -    tice,  mer  -    cy 
rech      -      tig  -  keit       mit 


eth,  with 
de,  Ge  - 


zzzz 


pos'd, 

meint, 


With  jus 

Ge   -    -  rech 


tice,  mer 
tig  -  keit 


-  cy 

mit 


J 


C  : C:CS 


iffi 


-UM.'' 


4^ 


qj   h 


Ö 


-^^ 


=**= 


ffi 


Li  ma 


V     «J- 


/ 


^=S 


2£ 
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m 


s 


=<*=£ 


a 


&=m 


tice,  mer    -     cy 
tig  -  keit         m'it 


hi    -    ther 
Huld        im 


wing 
Bun 


eth,  Yes, 
de,  mit 


hi  -  ther  wing  -  eth,  The 
Huld      im    Bun  •  de,  vor 


3s==S: 


=F 


=F 


H=*T 


^=J= 


zjz=k 


tice,  mer 
tig  •  keit 


cy  hi    -    ther     wing  -  eth,  Tes,      hi  -  ther  wing  -  eth, 

mit  Huld         im        Bun     -     de,  mit     Huld      im      Bun    -    de, 


*=£ 


PI B 


*=£ 


M 


S^ 


fc£: 


» 


tice,       mer 
tiy    -   ibett 


cy 

7ni£ 


hi 

Huld 


ther 
im 


wing 
Bun 


eth,  Tes,      hi  -  ther  wing  .  eth, 
de,  mit      Huld     im      Bun  -    de, 


§^=S 


W=W 


iE 


^    * 


y-t?- 


fc£: 


hi  -     ther     wing  -  eth,  Tes,      hi  -    ther 
Huld       im        Bun  •    de,   mit      Huld      im 


wing  -    eth,  Tes,     hi  -  ther    wing  -  eth, 
Bun     -     de,   mit     Huld     im        Bun  •    de 


i 


SOPRANO  &  ALTO. 


feES 


3 


m         m\         m         m         H         * 
u        -*•       -*•       -*-       -*-       -»■ 


gates  of 
uns  •  res 
„  Tenor  &  Bass. 


death,       Now      are       the      gates,    the 
6Va     -  '   fees         TVi'or,     vor        mtw  -     res^ 


Gra 


of      death 
bes        Thor 


IM 


un 
er 


-d—a 


W 


ä 


ä 


jzat 


are 


the 


Now 


«or  M/!S 

„,  Tenor. 


e 
res 


gates         of      death,  Now      are      the     gates       of     death     un 
Gra     -     bes         Thor,     vor        uns  -     res       Gra     -  bes       Thor        er 


=P 


EEE* 


Now 


are 
vor        uns 
„  Bass: 


the      gates  of      death,  Now      are       the      gates      of      death 

res       Gra     -     bes        Thor,      vor         uns  •    res       Gra  -    bes       Thor 


un 


j£ 


Now       are       the 
vor  uns    -  res 


gates  of     death,     now     are       the     gates       of     death     un 

Gra      -      bes      Thor,       vor      uns    -     res      °Gra  =  -    bes      Thor       er  ■ 


1 


w 


Iter 
P 
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Soprano. 

IA ff 


M 


z&-&£. 


1 


clos'd. 
•  scheint. 


Alto. 


i 


Bass. 

r 
.£* — 


Tenor. 

/J 


Hail,       hail, 
iMZ,  heil, 


hail, 
heil, 


hail,  to  the  day! 
heil,  sei  dem  Tag  ! 


1 


s — g — [ 


-  clos'd. 
scheint. 


Hail, 


hail, 
heil, 


8s 


hail, 
heil, 


hail, 
heil, 


hail, 

heil, 


hail,  to  the  day  ! 


"I — fc? — g — 


5 


-  clos'd. 

-  scheint. 

I 


^L 


Hail, 


hail, 
heil, 


hail,         hail,  to  the  day ! 
Ät'(7,  A«Z,  sei  dem  Tag ! 

ff-£-j£± 


m 


•  clos'd. 
scheint. 


Hail, 

Heil, 


hail, 

heil, 


m 


5 


:^= 


^=^ 


hail,         hail,  to  the  day ! 
heil,  heil,  sei  dem  Tag  1 


izi 


3 


a 


-=PK 


P-3E 


^=F 


#_ 


tf 


i 


# 


#- 


-Iff- 


5 


Tree  -  dorn     it    bring  -   eth, 
Heil !     sei      der   Stun      -     de ! 

ff&     &:  &    4 ± 


Hail,    hail! 
Heil,     heil ! 
ff-*-        -«- 


± 


-0-4 


:2=5t 


Free  -  dorn  it  bring  -  eth, 
Heil !  sei  der  Stun  -  de ! 
ff m m_ 


■>— fe- 


Hail,     hail ! 
ff* 


-F-P-F- 


5 


:t: 


Free-dom     it     bringeth,  Free-  dorn     it    bring 
i?ej7      sei    <ier    Äu?»  -  de !  Heil      sei      der  Stun 


eth,  Hail     to  the  day,   hail,     hail ! 
de !    Heil      sei  dem  Tag,    heil,      heil ! 


ff- 


m 


EE£ 


r    r  •  rr  ß- 


P-, 


£^£- 


St 


ff 


-w — g- 


Free-dom      it    bringeth,  Free- dorn     it    bring  -    eth,  Hail     to    the  day,    hail      hail! 
Heil      sei      der  Stun -de!  Heil      sei    der   Stwi    -      de!     Heil     sei  dem  Tag,   heil,       heil! 


f 
1 


S 


r       S^-^w — '» 


iU 


# 


r^p* 


-s^- 


ff 


^ 


fa=tt 


^ 


"CT 


f=B 


r. 


r^ 
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±=3=& 


■jpz^ft^f^ 


V — b*- 


■^=fC=ß—=fti 


The  best  of      kings      hath    hi-thersent      me, 
Des    oes  -  ten      Kö     -      nigs  Wink  und  Wil    -    le 


&=& 


To    bear  his    gra 
führt  mich  zu    euch, 


ClOUS 

ihr 


f  (In  poco  Maestoso. 


P 


P 


JV. 


:«*: 


je=)g=|g 


-3: 


*)•>  ^'£=^=3 


=i*=i*= 


-=1-- 


V 


il* 


:£: 


ig 


Zar 


(^— r^ 


will 

Ar 


to   you, 
men,  /(«•, 


Jus-  tice     to    deal     he  pow'r  hath  lent  me, 

dass     ich     der    Fre  -  vel  Nacht   ent  -  hill       -      le, 


This    day    the    ty 
die     All'     urn -fan 


rant    bold 
gen,  schwarz 


shall     rue, 
und    schwer, 


Kneel 

Nicht, 


not  in  sla-vish   fear    be  -  fore     me,Look  up  in    hope, 

Hin    -     •    gerkni-et      skla-visch  nie  -    der,  Ti-ran    -    nen    Stren 


be  not  a  - 
ge  sei  mir 


P  F    1    T-5-R-^ 


g-v- 


§= 


^_± 


fefe 


/ 


n  "« 


§F£ 


E^E 


a 


C-C-^^BBp 


sa 


5?=^ 


fcE 


joy     and  life  I  would  re-store    ye, 
SMc/if      der  Bruder  sei  -ne    Brü  -  der, 


As  friend     to  friend  I  come,  to 
wnd     kann       er    hel  -fen, hilft  er 


—  -k  •  m  m —  —J-Jj—w- 


*  r-f-f  f' 


tu 
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ff. 


5 


^=2= 


I 


Hail         to     the  day,  Free  -  dom      it   bring  -  eth,     Hail, 

Heil !        sei     dem  Tag !  Heil !       sei      der   Stun     -  de !       Heil ! 

Tenor.  /  ff 


T- 


-P- 


Bass. 


Hail 
Heilt 


to 


the  day, 
dem  Tag  ! 


Free  -  dom     it   bring  -  eth,     Hail, 
Heil !       sei      der    Stun    •   de !       Heil ! 


m 


-r-  -r 


fft 


-fee 


Hail 
Heilt 


to      the  day, 
sei     dem  Tag ! 


Free  -  dom     it   bring  -  eth,     Hail, 
Heil !       sei      der    Stun    -   de !       Heil  ! 


2£ 


aid 
gern 


-ts$^ 


Öhs: 


-£X 


5 


m&* 


£ 


£=£= 


%=*. 


t) 


P  Tempo  lmo.  f 


ff 


m 


g 


^ — M= 


H=^ 


:£fa*^ 


Poco  Maestoso. 


üi 


3 


i 


Hau! 
Heil ! 


EE 


v     Hail ! 
Heil ! 


^m 


Hail! 

Heil  l 


m 


Z-r^ 


-P—  (* 


±=at 


,/fl 


To 

es 


^— k     •~^: 


joy         and  life     I  would  re  -   store      ye, 
sucht         der   Brü-  der     sei  -  ne        Br'ä  -    der, 


As 
und 


i 


£3=^? 


5 


itn 


Poco  Maestoso. 


■00- 


=fc 


PÄ 


f^r^ 


g    I  £    g 


C"  ^     £  >g=i= 


H 
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i — h 


^3S=^ 
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r^ 


^=E 


EoCCO.  (Pushes  through  the  guards,  accompanied 
by  Leonora  and  Florestan.) 
Poco  vivace  agitato.  _—  _ß__    . 


m 


3E 


3: 


friend       to  friend 
/carara         er      7ie?  - 


I   come 
fen,  hilft 


to       aid.  Oh  Prince,    be  -  hold  them     mer 

er      gern.  Wohl  -an  I        so        hel  -  fet,      helft 

Poco  vivace  agitato.  ^ 


den 


■&- 


-<*        i 1 


1=4- 


0= 


k   *  J 


S^=3 


^  «t  1  ■1~'T 


-=r-: 
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z^-je- 
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£^ 
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Pizzaro 


-b- 


J>- 


Per-  di-tion ! 


ha! 
7t«/ 


-V- 


a  -  way  ! 

/ori  /  /ori  /       Fernando. 


5^EEg£ 


4= 


cra-ving! 
.4r  -  men, 


Behold  their  foe ! 
be-wegt   es   dich  ? 


Nay,   speak     thou, 
Nun        re     -      de, 


m 


Eocco. 


4*—ß- 


Ü-0L. 


V — u — t* — 0» 


** 


£5 


t2=Ji± 


To       this  pair  then, 
.47Z'        Er -bar  -men, 

la.    _  _ 


oh       Prince,     .     .        to  this  pair  thy  pi  -  ty  shew,  Don 

aW  Erbar        -         •       men  ver  -  ei  •  ne  diesem  Paare  sich,     Don 


a 


B 


^za^^^^^^-^=d=g:^^^-^^^CT±=^^^gi^[ 


« — » 


5    >  b  u—  - 


Fernando,   {astonished.) 

2* — ^   ^   r  r  r 


Sorrows  un  - 
«?zc?  Qua-len 


£=£: 


^=^= 


:£=.£: 


± 


Whom  I  thought  dead,  he  who  sought  the  tyrant's  pow'r     to  quell  ? 
Der  tod  -  ge  -  glaub   •  te,    der  Ed  •  le,    der  für  Wahr  •  heit  stritt  ? 


=F* 


M 


F^-4- 


1— I" 


#? 


^B=g 


-3— - 


*=** 


H  *• 


-Jzjr 


■$*-*- 


m 


ist 


-£- 


33 


3=5 


£: 


^r 


-*— #- 


■^r 


-  num-ber'd  him        be  -  fell, 
o/i.  -  we    -£a7tZ        «•  -  litt. 


ß     P 


m 


^=t£ 


^t 


-k— k- tg 


My  friend, my  friend  whom  I  thought  dead  ! 
mein  Freund,  mein  Freund, der  tod-  ge  -  glaubte  ? 


i — i r 

i  m  =  h 


-« — L. 


s 


■£*=3=i2: 
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•^  Mend  allegro. 


/T\ 


J.     ji 


-F P- 


«= 


IE 


/C\ 


Fernando. 


P= 


not 


^E 


> — N- 


E 


-j-j-p^ 


-p — p- 


r  r  i 


-p— ± 


j 


4^H* 


,0\ 

jg  "^'    Meno  allegro. 


In    fet-ters, 
<?e  -  /es  -  seit, 


In    fet-ters, 
#0  -/es  -  seit, 


£ 


*=q: 


5 


48  » 


§E 


qq: 


-^g^j^^: 


— ' i     i      1 i-i — i — i 1 r 

«MOTJ>     «^J1  g  J 


at 


/ 


7gn— TTTn rq 


s=# 


-r 


wm 


t3- 


5E± 


Z± 


S=^ 


S^ 


W 


-F- 


.0 


Leonoea. 


SE 


t7 


Yes, 


Eocco.' 


Ja, 


Flo -res-tan ; 
Flo-res -tan, 


M 


mr- 


m: 


^ 


m 


-t= 


pale         be  -  fore  me     stands.  Tes, 

bleich       steht    er  vor        mir.      Ja, 


Flo-res-tan, 
Flo- res -tan, 


m 


'-+--* 


S 


^= 


2± 


Z± 


:öz 


I^f= 


*± 


Pü«  allegro. 


-w — S~ 

^   i      r 


:£=£: 


£ 


^ — ^~   ■- 

Flo  -  res  -tan   be -fore    thee      stands, 

Flo  -  res  -  tan   ihr  seht      ihn  hier. 


&*=£: 


(presenting  her.) 


Fernando. 


* 


S 


-P     L»    k 


r     p — ^ — i — ■ 

Flo-res-tan  be- fore    thee      stands,  and      Le 
Flo-res -tan,  ihr  seht      ihn  hier.    Und      Le 


Ml 


-3z 


SE 


i 


^# 


o  -    no  -  ra, 

o   -    no  -  re, 


Le  -  o 

Le  -  o 


HB 


Sg 


1=t 


^r 


i> 


Pg 


Piü  allegro. 


m 


ftE=p 


mm      n   ! 

—0 — ^ — 0) — ^ r — 47 (9 — ^— 


iE 


£ 


=P= 


tggffH 


H*  P 


Ö- 


s 


^ 


(sJjK  more  astonished.) 

jft.  Eooco. 


m 


#=t= 


^ 


st 


zzÖEEfc 


ipf 


EE 


no  -  ra ! 


The  crown  of      wo 
Per    Frauen      Zier 


men  thou 
de    führ' 


dost 
ich 


see, 
vor, 


She      hi-ther 
sie     harn  hie   • 


arg — 


3: 


5 


5^ 


®E^ 


i 


s 


-*W*; 


>U-J- 


-4 


^^r^Ö^ 


n 


/ 


s 
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FE  EN  AND  0. 


m 


kg-  gN 


r— r 


-fr — fc 


roof       might  ne'er      have     quit-ted !  My  child !    her      sor  -    row         will      be 
bra  -      -  ve,    treu     -    -    e      Dien  -  ste,  dass  ich         zum      Ei   -  dam  sie        er 


fe* 


% P- 


V 


&& 


:^: 


h  -O-  0  C  0  v. >> 


cr^sc.  f         p 


*£ 


Marcelline. 


'«*- 


r=F=^g=^ 


Ji      fg       0       ff~ 


js    x     1/  zgc 


y 


Oh,  wret-ched,      wret-ched,      most  un  -hap-py     fate! 
0      M!fi7t       ?)ii?'/         weA     mw".'        iv as  vernimmt  mein  Ohr! 


m 


=w^ 


^=b 


great, 

kor. 


Tour  time  -  ly 

Der  Un  -  mensch 


3-tt- 


Jtj* 


fi^-ite 


^353 


D4 


T    K* 


-g-g—  ±g 


ä 


fp 
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rrff .y» — 


j*         ?T- 


'-$?£■ 


r — ft 


±!:^=t^=k=t2= 


co  -ming  hath  pre  -  ven      -     ted     This       mis     -     creant's      hand  from  shed-ding 
wollt1    in      die  -  ser    Stun   -    -   de     voll    -  zielin  an  Flo  .  res  -  tan    den 


blood,   Thou  dar'st, 
Mord.         Vollxiehn, 


vil 
mit 


ijß$£- 


?£ 


lain! 
ihm 


I     ne'er  con- sen 
mit       uns     im  Bun 


ted, 
de, 


fc$- 


ft     ^ 


1E3 


IP 


4— t 


/ 


# 


/P 


pgaffiimE 


fiTF 


a^^s^&s^ 


rPt^f 


ft 


£gsss-pssj- 


-Q00 


(j^^^ft^E^ 


sr 


g    p 


-#- 


-ft 


But  could  not  brave,  I  could        not  brave  his  an  -  ger's     flood,  I 
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No     more         oh  friends,     no  more     shall  ye    re-  pine. 
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J.  Barnby 
Mendelssohn 
Dr.  S.  S.  Wesley 


A  SERIES  OF  SELECT  PIECES, 

ARRANGED    BT 

J.  W.  ELLIOTT. 

In  One  Volume,  handsonvly  bound  in  wlwle  cloth,  price  10s.  6d. ;  or,  ir 
26  numbers  at  Is.  each. 


No. 

1.  Mozart,    Ardante  Cantabile,  from  the  Pianoforte  Duets. 
Handel.     Chorus.     Let  all  the  angels.     (Messiah). 

2.  Rossini.    Solo  and  Chorus.    Eia  Mater.    (Stabat  Mater). 
Mozvrt.    Andantino  from  a  Pianoforte  Fantasia. 
Handel.    Chorus.    Then  round  about.     (Samson). 

3.  Mozart.    Chorus.    Gloria  in  excelsis.    (Twelfth  Mass). 
Mozart.    Andante.    From  the  Pianoforte  Duets. 

i.    Novello.    Quartetto.     Benedictus. 

Haydn.    Solo  and  Cnorus.    The  marvellous  work.    (Creatioi.) 
5.     Mozart.     Adagio  from  the  Fantasia  in  C!  minor. 

Elliott,  J.  W.     Andante  Religioso.  .  . 

C.    Notello.     0  Bone  Jesu.     Trio  for  treble  voices. 

Mendelssohn.    Solo  and  Chorus.    Sing  of  judgment.    (Praiio 
Jehovah). 

MAOFARnEN,  G.  A.    Love  your  enemies.     (Introit). 

7.  Goss,  John.    Anthem.     0  Lord  God,  Thou  strength  of  my 

health. 
Macfarren,  G.  A.    Offertoire.    From  the  Introits. 

8.  Goss,  John.    Anthem.    Stand  up,  and  bless  the  Lord  your 

God. 

9.  Mendelssohn.    Trio.    Lift  thine  eyes.     (Elijah). 
Novello.    Sancta  Maria.    Tenor  solo,  and  quartett. 

L0.    Elliott,  J.  W.    Andante  grazioso. 
Haydn.     Adagio. 

11.  Beethoven.    Adagio  Cantabile. 
Macfarren,  G.  A.     O  Saviour  of  the  world. 

Holy,  Holy,  Holy. 
Schumann.    Chorale. 

12.  Goss,  John.    Brother,  thou  art  gone  before  us. 
Mendelssohn.    Andante.     (Op.  82.) 

13.  Novello.    To  Thee,  O  Lord. 
Randegger.  A.     A  Wedding  Hymn. 

Bach.    Fuga,  from  the  48  Preludes  and  Fugues. 

14.  Calkin,  J.  B.    Thou  wilt  keep  him  in  perfect  pea:e. 
Mendelssohn.    Hearts  feel  that  love  Thee. 
Macfarren,  G.  A.     Blessed  are  the  pure  in  heart. 

15.  Himmel     Incline  ad  me. 
Bach.    Corale. 

Mendelssohn.    Cast  thy  burden. 
Goss,  John.     0  taste,  and  see. 

16.  Gounod.    Blessed  is  He. 

Spohb.    Forsake  me  not.     (Last  Judgment). 
Hauptmann.    Larghetto. 

17.  Stainer,  Dr.     Deliver  me.  O  Lord. 
Handel.    How  excellent  Thy  Name.    (Saul). 
Hesse.    Allegretto. 

18.  Rossini.    Quando  corpus.     (Stabat  Mater). 
Bierey-.     0  Je»u  mi. 

O-oss,  JonN.    O  praise  the  Lord. 

19.  Novello.    Tantum  ergo. 
Mendelssohn.     O  rest  in  the  Lord.     (Elijah). 
Boccherini.    Fac  ut  portem. 

20.  Mendelssohn.     He,  watching  over  Israel.     (Elijah) 

,,  He  that  shall  endure.     (Elijah.) 

Novello.     Sancta  Maria.     (Treble  Solo). 

21.  Bolck,  Oscar.     The  Lord  is  my  Shepherd. 
Wesley,  Dr.  S.  S.    All  go  unto  one  place. 

22.  Handel.    Dead  March.    (Saul). 
Weber.    Benedictus.     (Mass  in  G). 
Barnby,  J.    Sweet  is  Thy  mercy. 
Westbroob",  W.  J.    Andante. 
Mendelssohn.    Andante.     (Op.  83.) 

£3.    Haydn.    Largo. 

Wesley,  Dr.  S.  S.     Solomon's  Prayer. 

Hopkins,  E.  J.     For  the  Lord  is  gracious. 
24.    Garrett,  Dr.  G.  M.    He  remembering  His  mercy 

Goss,  John.    Hear,  O  Lord. 

Wesley,  Dr.  S.  S.    Andante  and  Chorale. 

Mendelssohn.    Blessed  are  the  men. 
15     Mendelssohn.    Chorale.    The  Lord  is  God.     (Elijah). 

Sudlow,  Wm.     O  most  merciful. 

Lefebure-Wely.    Andante,  No.  1. 
,,  Andante,  No.  2. 

26.    Spohr.     Blest  are  the  departed.     (Last  Judgment). 

Best,  W.  T.    Chorale. 

Spohr.    Adagio.    Quartett.     (Op.  58.) 

Mendelssohn.    Arioso.    Woe  unto  them.     (Elijah). 

Vol.  IL,  containing  Secular  Music,  in  preparation. 
London :  Novello,  Ewer  and  Co.,  1,  Bernors  Street,  and  35,  Poultry. 


#ripral  (&m$mtxm  for  tly  (Srptt, 

BY  MODEKN  COMPOSEKS, 

PUBLISHED    BY   NOVELLO,     EWER    AND    CO. 


F.  ARCHER. 

Three  Andantes. 

Ko.  1,  in  D,  Is. ;  No.  2,  in  F,  Is. ;  No.  3,  in  A,  Is. 

W.T.  BEST. 

Six  Concert  Pieces.  Price  8s.;  or  each  singly, 
Is.  6d. 

No.  1,  Fantasia ;  No.  2,  Allegro  Marziale ;  No.  3,  Fuga ;  No.  4, 
Air  with  variations ;  No.  5,  Andante  ;  No.  6,  Pastorale.  ■ 

Sonata,  in  G  major,  inscribed  to  J.  Lemmens.  4s. 

Three  Preludes  and  Fugues.  No.  1  (A  minor), 
Is.  6d.;  2  (E  flat),  Is.  6d.;  3  (E  minor), 
Is.  6d. 

Fantasia.     Is.  6d. 

Fantasie  etude,  in  E  major.     Is.  6d. 

A  Collection  of  Pieces,  expressly  composed 
for  Church  use.  Each  Number  of  this  work 
contains  Six  Compositions  of  moderate 
difficulty ;  three  of  which  are  intended  for 
use  at  the  commencement,  and  three  at  the 
conclusion  of  Divine  Service.  Price  3s. 
each  book. 

BOOK  I.  contains : 

No.  1 .  Andante  con  moto  (E  major)  l  No.  4.  Allegro  con  brio  (F  major) 

2.  Allegro  moderate  (A  minor)  5.  Adagio  (D  major) 

3.  Andante  (B  flat  major)        I        6.  Allegro  moderate  (C  major) 

BOOK  II.  contains: 

No.  10.  March  for  a  Church  Festi- 
val (D  major) 

11.  Alia  Breve  (C  major) 

12.  Fantasia  (F  major) 

BOOK  III.  contains: 
No.  13.  *Prelude    on    the    Tune  j  No.  16.    Andantino  (E  flat  major) 
"London"  (CM.)  17.  *Prelude     on     the    Tune 

14.  Fuga  (C  major)  "  St.  Bride"  (s.M.) 

15.  »Prelude    on    the    Tune         18.   Andante  (B  flat  major) 

"Halifax"  (l.m.)  I 

*  These  Choral  Preludes  are  intended  to  be  played  immediately 
before  the  Choir  and  Congregation  sing  the  Tunes  on  -which  they 
are  founded. 

BOOK  IV.  contains: 
No.  19.    Andante   Religioso    (F 
major) , for  theFounda- 
tion  stops 
20.    Allegro      maestoso      e 
vivace  (C  minor) 


No.  7.  Andante  serioso  (F  major) 

8.  Adagio  and  Fuga  (A  major) 

9.  Andante  (G  major) 


Andante  Tranquillo  (A 
major) 


23. 


No.  22.  Largo  and  Allegro  mo- 
derate (G  major) 

Adagio  (A  flat  major), 
for  the  reed  work 

Allegro  con  brio  (E 
major),    for  a   Large 


24. 


J.  BAPTISTE  CALKIN. 

No.  1.  Andante  varied  .  .  Is. 

2.  Hommage  ä  Mozart  and  Choral  Fugue  2s. 

3.  Marche  Eeligieuse  and  Allegretto        2s. 

4.  Andante   Espressivo,    Organ    Study 

on  Pleyel's  Hymn  Tune,  and  Hom- 
mage ä  Haydn  .  .  2s. 

5.  Allegretto  Eeligioso,  Minuet  and  Trio  2s. 

E.  T.  CHIPP. 
Introduction  and  Six  Variations  upon  Handel's 

"  Harmonious    Blacksmith,"    dedicated   to 

Ed.  John  Hopkins.     Is.  9d. 
Introduction  and   Seven  Variations    on    "  God 

preserve  the  Emperor."     2s.  6d. 


J.  BARNBY. 

Allegretto  (Joy),'  Andante  Grazioso  (Sorrow), 
and  Gloria  Patri  from  Service  in  E.     2s. 

CHARLES  COLLIN. 

The  Church  Organist.  A  Collection  of  Pieces 
for  use  during  Divine  Service.  Complete 
in  Three  Books. 

The  contents  of  this  work,  by  the  Organist  of  the  Cathedral  of  St. 
Brieuc,  Britanny,  are  especially  suitable  for  use  during  Divine  Ser- 
vice, the  shorter  pieces  being  available  at  the  commencement  of 
Service,  and  those  of  greater  length  as  Voluntaries  at  its  conclusion. 
As  in  M.  Lefebure-Wely's  recent  works  for  the  Organ,  the  various 
pieces  present  no  unusual  difficulty  to  the  performer,  and  are  very 
melodious  and  effective'  in  their  character.  The  adaptation  to 
English  Organs  is  by  W.  T.  Best. 

Book  L,  price  2s.  63. 

March.  I  Offertoire. 

Communion.  1  Postlude. 

Elevation. '  \  Offertoire. 


Offertoire  for  the  Feast 

of  Pentecost, 
Hymn. 
Elevation. 


Book  IL,  price  3s. 

Communion. 
Ditto. 
March. 
Postlude. 


Book  III.,  price  2s.  6d. 
Elevation.  j  Communion. 

Postludium.  |  Elevation. 

Offertoire.  !  March. 

R.  W.  CROWE. 

Prelude  and  Double  Fugue,  dedicated  to  Pro- 
fessor Stern  dale  Bennett.     3s. 


R.  FIELDWICK. 


Offertoire.     Is. 

F.  E.  GLADSTONE. 

Andante.     Is. 

ROBERT  HAINWORTH. 

Sonata.     2s.  6d. 

To  this   Sonata  an  extra  prize  was  awarded  by  the  College   of 
Organists  in  1865. 

Three  Offertoires.     No.  1,  in  D,  Is.  6d. ;  No.  2, 
in  D  minor,  Is.;  No.  3,  in  A,  Is.  6d. 

HENRY  HILES,  Mus.  Doc,  Oxon. 
A  Fantasia.     3s. 

To  this  Fantasia,  the  first  prize  offered  by  the  College  of  Organists, 
for  an  original  organ  composition,  was  awarded  in  1868. 


Price  3s.    The  Andante  separately, 


A  Fantasia. 
Is.  6d. 

To  this  Fantasia,  the  first  prize  offered  by  the  College  of  Organists 
for  an  original  organ  composition  was  awarded  in  1864. 

Six  Impromptus.  Price  3s.  6d.,  or  singly, 
Nos.  1,  2,  and  4,  Is.  each.  Nos.  3,  5,  and 
6,  9d.  each. 

Second  Set  of  Six  Impromptus.     4s. 

Prelude  and  Fugue,  in  D  minor,  Is.  9d. 

Prelude  and  Fugue,  in  A  major.     2s. 

To  this  Prelude  and  Fugue  was  awarded  the  Prize  of  Ten  Guineas 
offered  by  the  College  of  Organists,  in  1865. 

Sonata,  in  G  minor.     3s. 

This  Sonata  gained  the  first  prize  offered  by  the  College  of  Organists 
in  1868. 


(f  righxal  €ttm$atit 

C.  S.  JEKYLL. 

Grand  March.     3s. 

J.  LEMMENS. 

Four  Pieces  in  the  Free  Style.  Composed  and 
dedicated  to  W.  T.  Best.  Handsomely 
bound  in  whole  cloth,  price  10s.  6d. ;  or 
singly : 

1.  Allegretto  in  B  flat        . .  . .  . .  2a.  Od. 

2.  Christmas  Offertorium  . .  . .  . .  2s.  63. 

3.  Fantasia  in  A  minor      . .  . .  . .  2s.  03. 

4.  Grand  Fantasia  in  E  minor  . .  . .  3s. 

LEFEBTJEE-WELY. 

Six  Grand  Offertoires.  Handsomely  bound  in 
whole  cloth,  8s-;  or  singly  : 

1.  Offertoire,  in  B  flat 

2.  Offertoire,  in  F 

3.  Offertoire,  in  C 

4.  Offertoire,  in  G 

5.  Offertoire,  in  A 
.  Offertoire,  in  E 

The  Modern  Organist  :  a  Collection  of  Organ 
Pieces  in  all  styles.  The  adaptation  to 
English  Organs  by  W.  T.  Best.  In  Twelve 
Numbers,  or  in  One  Volume,  cloth,  price 

18s. 

This  work  -will  he  found  of  particular  value  to  Organists,  containing, 
as  it  does,  a  very  great  variety  of  compositions  suitable  both  for 
Church  and  Chamber  purposes,  which,  without  unduly  taxing  the 
powers  of  the  performer,  serve  to  illustrate  the  modem  use  of  the 
Organ  in  a  highly  effectivetond  interesting  manner. 

No.      price  Is.  6rf. 

Pastorale. 


..    Is 

Od. 

..    Is 

6d. 

..     Is 

Od. 

..     Is 

9d. 

..     Is 

Od. 

..     Is 

6d. 

Communion. 

Prelude-  on  the  Hymn  or  the 

Feast  of  Pentecost. 

Offertoire 

No.  2,  price  Is.  6d. 
Elevation  or  Commuuion. 
Prelude. 
Offertoire. 

No.  3,  price  2s. 
Communion. 
Fugue. 
Offertoire. 

No.  4,  price  2s. 
Offertoire. 
Prelude. 
Elevation  or  Communion. 

No.  5,  price  2s. 
Offertoire. 
Pastorale. 

No.  6,  price  2s. 
ProcessionalHymn    Adorote." 
March. 


No.  7,  price  2s. 
Allegretto  Cantabile. 
Postludium. 

No.  8,  price  Is.  6<f, 
Postlude. 
Prelude. 
Prelude. 
Communion. 

No.  9,  price  2s.  Gd. 
Fantasia  Pastorale. 
Offertoire  for  Christmas. 

No.  10,  price  2s. 
Offertoire. 
Prelude. 

No.  11,  price  2s. 
Postlude. 
Fugue. 
Communion. 

No.  12,  price  2s. 
Offertoire. 
Fugue. 
March. 


FEANZ  LISZT. 

Ave  Maria  d'  Arcadelt.     Is. 

MENDELSSOHN. 

Six    Grand    Sonatas.      Dedicated    to    Dr.    F. 
Schlemmer.     Op.  65.     7s.     or  singly : — 


No.  1,  in  F  minor 

..     1 

9 

No.  4,  in  Bb 

..     1 

2,  in  C  minor 

..     1 

0 

5,  in  D 

..     1 

3,  in  A 

..     1 

0 

6,  in  I)  minor 

..     1 

Three  Preludes  and  Fugues. 

Op.  37,  Complete,  4s. ;  or  singly  :  No.  1,  in  C  minor,  Is.  6d.    No. 
2,  in  G  major,  Is.  6d.    No.  3,  in  D  minor,  Is.  6d. 

W.  J.  PEICHAED. 

Prelude  and  Fugue.     Dedicated  to  Dr.  E.  Gr. 
Monk.     Is.  6d. 


xau%  fox  iju  (firjpn. 

The  Eev.  Sir  F.  A.  G.  OUSELEY,  Bart. 

Seven  Preludes  and  Fugues.  Dedicated  to  the- 
Hon.  Miss  Bushout.     Price  6s. 

Six  Preludes  and  Fugues.  Dedicated  to  Herbert 
Oakeley,  Esq.,  M.A.     5s. 

Six  Short  Preludes.     2s.  6d. 

Prelude  and  Fugue  in  A  flat.     Is.  6d. 

Three  Andantes.     Is.  6d. 

W.  H.  SANGSTEE. 

Andante.     2s. 

E.   SILAS. 

No.  1.  Allegro  Moderato   .  .  Is.  Od.. 

2.  Andante     .  .  .  ]s.  Od. 

3.  Prelude       ...  Is.  Od.. 

HENEY  SMAET. 

No.  1.  Choral  with  Variations  .         Is.  6d.. 

2.  Two  Trios  .         .         .         Is.  Od. 

3.  Grand  Solemn  March    .         .         2s.  Od. 

4.  Andante,  No.  1,  in  G  major     .         Is.  6d. 

5.  „  2,  in  A  major     .         Is.  6d. 

6.  ,,  3,  in  E  minor     .         Is.  6d. 

7.  Six  Short  and  Easy  Pieces.   Nos. 

1  &  2,  3  &  4,  5  &  6,  each   Is.  6d. 

CHAELES  E.  STEPHENS. 
Fantasia  (on  Chorale  &  James's.)     2s. 
A  Third  Set  of  Two  Movements,  Is.  6d. 

No.  1.  Elegy.    No.  2.  Andahtino  alia  Canone. 

Miss  E.  STIELING. 

Six  Pedal  Fugues  and  Eight  Slow  Movements- 
7s.  6d.  The  Slow  Movements  may  be  had 
separately,  at  öd.,  9d.,  or  Is.  each. 

J.  T.  STONE. 

Marche  Triomphale.     Is.  6d. 

E.  H.  THOENE. 

Original  Compositions. 

Book  1,  price  Is.    6d.,  contains — Andante   Pastorale,    Andante,. 

Adagio,  Andante,  Andante,  Adagio,  Andante. 
Boo't  2,  price  2s.,  contains — Fughetta,  Andante,  Allegro  Maestoso, 

Allegretto,  Largo,  Andante,  Andante,  Andante  quasi  Allegretto 

Cantabile. 
Book  3,  price  Is.   6d.,    contains — Adagio    Maestoso,    Allegretto 

Adagio,  Andante  con  Moto,  Andante  con  Moto,  Andante  Maestoso,. 

Allegretto. 
Book  4,  price  Is.   6d.,    contains — Fughetta,  Allegretto,   Adagio 

Andante,  Trio,  Andante  Cantabile,  Andante,  Andante. 
Book  5,  price  Is.  6d.,  contains — Larghetto,  Andante   con  Moto,. 

Larghetto,  Larghetto,  Andante,   Counterpoint  on    the    Psalm. 

Tune  "  Abridge,"  Andante  con  Moto. 
Book  6,  price  2s. — Overture. 
Book  7,  price  2s. — Fugue  in  F,  Funeral  March,  March. 

Festive  March. — 2s. 

G.  J.  VAN  EYKEN. 

Six  Characteristic  Pieces,  transcribed  from  his- 
Original  Piano  Duets,  Op.   12.     Book  1 
price  Is.     Book  2,  price  Is.  6d. 

C.  G.  VEEEINDEE. 

Introduction  and  Six  Variations  on  the  Bussian 
National  Melody.     Price  2s.  6d. 

S.  S.  WESLEY,  Mus.  Doc. 

Three  Pieces  for  a  Chamber  Organ.  Set  1  4s.  Od. 

Set  2  2s.  6d 
Andante,  in  G  .  .  Is.  6d 

Introduction  and  Fugue    .  .  Is.  6d 

The  National  Anthem  with  variations      2s.  Od. 
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